CHAPTER TWO

CONSOLIDATED VISION

We called ourselves “Intrusive” as a band; for we meant to break into the
accepted halls of English foreign policy, and build a new people in the East,
despite the rails laid down for us by our ancestors.

T. E. LawrenNcg, The Seven Pillars of Wisdom

(4.)

Narrative and Social Space

N early everywhere in nineteenth- and early-twentieth-century British
and French culture we find allusions to the facts of empire, but
perhaps nowhere with more regularity and frequency than in the British
novel. Taken together, these allusions constitute what I have called a struc-
ture of attitude and reference. In Mansfield Park, which within Jane Austen’s
work carefully defines the moral and social values informing her other
novels, references to Sir Thomas Bertram’s overseas possessions are
threaded through; they give him his wealth, occasion his absences, fix his
social status at home and abroad, and make possible his values, to which
Fanny Price (and Austen herself) finally subscribes. If this is a novel about
“ordination,” as Austen says, the right to colonial possessions helps directly
to establish social order and moral priorities at home. Or again, Bertha
Mason, Rochester’s deranged wife in Zane Eyre, is a West Indian, and also a
threatening presence, confined to an attic room. Thackeray’s Joseph Sedley
in Vanity Fairis an Indian nabob whose rambunctious behavior and excessive
(perhaps undeserved) wealth is counterpointed with Becky’s finally unac-
ceptable deviousness, which in turn is contrasted with Amelia’s propriety,
suitably rewarded in the end; Joseph Dobbin is seen at the end of the novel
engaged serenely in writing a history of the Punjab. The good ship Rose in
Charles Kingsley’s Wesrward Ho! wanders through the Caribbean and South
America. In Dickens’s Great Expectations, Abel Magwitch is the convict trans-

—
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ported to Australia whose wealth—conveniently removed from Pip’s tri-
umphs as a provincial lad flourishing in London in the guise of a gentle-
man—ironically makes possible the great expectations Pip entertains. In
many other Dickens novels businessmen have connections with the empire,
Dombey and Quilp being two noteworthy examples. For Disraeli's Tancred
and Eliot’s Daniel Deronda, the East is partly a habitat for native peoples (or
immigrant European populations), but also partly incorporated under the
sway of empire. Henry James’s Ralph Touchett in Portrait of a Lady travels
in Algeria and Egypt. And when we come to Kipling, Conrad, Arthur Conan
Doyle, Rider Haggard, R. L. Stevenson, George Orwell, Joyce Cary, E. M.
Forster, and T. E. Lawrence, the empire is everywhere a crucial setting.
The situation in France was different, insofar as the French imperial
vocation during the early nineteenth century was different from England’s,
buttressed as it was by the continuity and stability of the English polity itself.
The reverses of policy, losses of colonies, insecurity of possession, and shifts
in philosophy that France suffered during the Revolution and the Napole-

-onic era meant that its empire had a less secure identity and presence in

French culture. In Chateaubriand and Lamartine one hears the rhetoric of
imperial grandeur; and in painting, in historical and philological writing, in
music and theater one has an often vivid apprehension of France’s outlying
possessions. But in the culture at large—until after the middle of the cen-
tury—there is rarely that weighty, almost philosophical sense of imperial
mission that one finds in Britain.

There is also a dense body of American writing, contemporary with this
British and French work, which shows a peculiarly acute imperial cast, even
though paradoxically its ferocious anti-colonialism, directed at the Old
World, is central to it. One thinks, for example, of the Puritan “errand into
the wilderness” and, later, of that extraordinarily obsessive concern in
Cooper, Twain, Melville, and others with United States expansion west-
ward, along with the wholesale colonization and destruction of native Amer-
ican life (as memorably studied by Richard Slotkin, Patricia Limerick, and
Michael Paul Rogin);! an imperial motif emerges to rival the European one.

(In Chapter Four of this book I shall deal with other and more recent aspects
- of the United States in its late-twentieth-century imperial form.)

As a reference, as a point of definition, as an easily assumed place of travel,
wealth, and service, the empire functions for much of the European nine-
teenth century as a codified, if only marginally visible, presence in fiction,
very much like the servants in grand households and in novels, whose work
is taken for granted but scarcely ever more than named, rarely studied
(though Bruce Robbins has recently written on them),? or given density. To
cite another intriguing analogue, imperial possessions are as usefully zhere,
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anonymous and collective, as the outcast populations (analyzed by Gareth
Stedman Jones)? of transient workers, part-time employees, seasonal arti-
sans; their existence always counts, though their names and identities do not,
they are profitable without being fully there. This is a literary equivalent, in
Eric Wolf’s somewhat self-congratulatory words, of “people without His-
tory,” people on whom the economy and polity sustained by empire de-
pend, but whose reality has not historically or culturally required attention.

In all of these instances the facts of empire are associated with sustained
possession, with far-flung and sometimes unknown spaces, with eccentric or
unacceptable human beings, with fortune-enhancing or fantasized activities
like emigration, money-making, and sexual adventure. Disgraced younger
sons are sent off to the colonies, shabby older relatives go there to try to
recoup lost fortunes (as in Balzac’s La Cousine Bette), enterprising young
travellers go there to sow wild oats and to collect exotica. The colonial
territories are realms of possibility, and they have always been associated
with the realistic novel. Robinson Crusoe is virtually unthinkable without
the colonizing mission that permits him to create a new world of his own in
the distant reaches of the African, Pacific, and Atlantic wilderness. But most

. of the great nineteenth-century realistic novelists are less assertive about

colonial rule and possessions than either Defoe or late writers like Conrad

and Kipling, during whose time great electoral reform and mass participa- .

tion in politics meant that imperial competition became a more intrusive
domestic topic. In the closing year of the nineteenth century, with the
scramble for Africa, the consolidation of the French imperial Union, the
American annexation of the Philippines, and British rule in the Indian
subcontinent at its height, empire was a universal concern.

What I should like to note is that these colonial and imperial realities are
overlooked in criticism that has otherwise been extraordinarily thorough
and resourceful in finding themes to discuss. The relatively few writers and
critics who discuss the relationship between culture and empire—among
them Martin Green, Molly Mahood, John McClure, and, in particular,
Patrick Brantlinger—have made excellent contributions, but theiz mode is
essentially narrative and descriptive—pointing out the presence Of themes,
the importance of certain historical conjunctures, the influence or persis-
tence of ideas about imperialism—and they cover huge amounts of mate-
rial® In almost all cases they write critically of imperialism, of that way of
life that William Appleman Williams describes as being compatible with all
sorts of other ideological persuasions, even antinomian ones, so that during
the nineteenth century “imperial outreach made it necessary to develop an
appropriate ideology” in alliance with military, economic, and political
methods. These made it possible to “preserve and extend the empire with-

Narrative and Social Space . 65

out wasting its psychic or cultural or economic substance.” There are hints
in these scholars’ work that, again to quote Williams, imperialism pro-
duces troubling self-images, for example, that of “a benevolent progressive
policeman.”®

But these critics are mainly descriptive and positivist writers strikingly
different from the small handful of generally theoretical and ideological
contributions—among them Jonah Raskin’s The Myrhology of Imperialism,
Gordon K. Lewis’s Slavery, Imperialism, and Freedom, and V. G. Kiernan's
Marxism and Imperialism and his crucial work, The Lords of Human Kind? All
these books, which owe a great deal to Marxist analysis and premises, point
out the centrality of imperialist thought in modern Western culture.

Yet none of them has been anywhere as influential as they should have
been in changing our ways of looking at the canonical works of nineteenth-
and twentieth-century European culture. The major critical practitioners
simply ignore imperialism. In recently rereading Lionel Trilling’s fine little
book on E. M. Forster, for instance, I was struck that in his otherwise
perceptive consideration of Howards End he does not once mention imperial-
ism, which, in my reading of the book, is hard to miss, much less ignore. After
all, Henry Wilcox and his family are colonial rubber growers: “They had the
colonial spirit, and were always making for some spots where the white man
might carry his burden unobserved.”® And Forster frequently contrasts and
associates that fact with the changes taking place in England, changes that
affect Leonard and Jacky Bast, the Schlegels, and Howards End itself. Or
there is the more surprising case of Raymond Williams, whose Culture and
Society does not deal with the imperial experience at all. (When in an
interview Williams was challenged about this massive absence, since imperi-
alism “was not something which was secondary and external—it was abso-
lutely constitutive of the whole nature of the English political and social
order . . . the salient fact”®—he replied that his Welsh experience, which
ought to have enabled him to think about the imperial experience, was “very
much in abeyance” at the time he wrote Culture and Society.)'® The few
tantalizing pages in The Country and the City that touch on culture and
imperialism are peripheral to the book’s main idea.

Why did these lapses occur? And how was the centrality of the imperial
vision registered and supported by the culture that produced it, then to some

~extent disguised it, and also was transformed by it? Naturally, if you yourself

happen to have a colonial background, the imperial theme is a determining
one in your formation, and it will draw you to it if yoa also happen to be
a dedicated critic of European literature. An Indian or African scholar of
English literature reads Kim, say, or Heart of Darkness with a critical urgency
not felt in quite the same way by an American or British one. But in what




66 CONSOLIDATED VISION

way can we formulate the relationship between culture and imperialism
beyond the asseverations of personal testimony? The emergence of formerly
colonial subjects as interpreters of imperialism and its great cultural Wc?rks
has given imperialism a perceptible, not to say obtrusive identity as a subject
for study and vigorous revision. But how can that particular kind of post-
imperial testimony and study, usually left at the margins of critical dis-
course, be brought into active contact with current theoretical concerns?
To regard imperial concerns as constitutively significant to the culture of
the modern West is, I have suggested, to consider that culture from the
perspective provided by anti-imperialist resistance as well as pro—imperi.alist
apology. What does this mean? It means remembering that Western writers
until the middle of the twentieth century, whether Dickens and Austen,
Flaubert or Camus, wrote with an exclusively Western audience in mind,
even when they wrote of characters, places, or situations that referred to,
made use of, overseas territories held by Europeans. But just because Austen
referred to Antigua in Mansfield Park or to realms visited by the British navy
in Persuasion without any thought of possible responses by the Caribbean or
Indian natives resident there is no reason for us to do the same. We now

- know that these non-European peoples did not accept with indifference the

authority projected over them, or the general silence on which their pres-
ence in variously attenuated forms is predicated. We must therefore read the
great canonical texts, and perhaps also the entire archive of modern and
pre-modern European and American culture, with an effort to draw out,
extend, give emphasis and voice to what is silent or marginally present or
ideologically represented (I have in mind Kipling’s Indian characters) in
such works. ‘

In practical terms, “contrapuntal reading” as I have called it means read-
ing a text with an understanding of what is involved when an author shows,
for instance, that a colonial sugar plantation is seen as important to the
process of maintaining a particular style of life in England. Moreov‘er, .llke
all literary texts, these are not bounded by their formal historic beginnings
and endings. References to Australia in David Copperfield or India in Zane Eyre
are made because they can be, because British power (and' not just the
novelist’s fancy) made passing references to these massive approPriations
possible; but the further lessons are no less true: that these colonies were
subsequently liberated from direct and indirect rule, a process that began
and unfolded while the British (or French, Portuguese, Germans, etc.) were
still there, although as part of the effort at suppressing native -nationa]i.sm
only occasional note was taken of it. The point is that contrapuntal readl.ng
must take account of both processes, that of imperialism and that of resis-
tance- to it, which can be done by extending our reading of the texts to
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include what was once forcibly excluded—in L’Etranger, for example, the
whole previous history of France’s colonialism and its destruction of the
Algerian state, and the later emergence of an independent Algeria (which
Camus opposed). -

Each text has its own particular genius, as does each geographical region
of the world, with its own overlapping experiences and interdependent
histories of conflict. As far as the cultural work is concerned, a distinction
between particularity and sovereignty (or hermetic exclusiveness) can use-
fully be made. Obviously no reading should try to generalize so much as to
efface the identity of a particular text, author, or movement. By the same
token it should allow that what was, or appeared to be, certain for a given
work or author may have become subject to disputation. Kipling’s India, in
Kim, has a quality of permanence and inevitability that belongs not just to
that wonderful novel, but to British India, its history, administrators, and
apologists and, no less important, to the India fought for by Indian national-
ists as their country to be won back. By giving an account of this series of
pressures and counter-pressures in Kipling's India, we understand the pro-
cess of imperialism itself as the great work of art engages them, and of later
anti-imperialist resistance. In reading a text, one must open it out both to
what went into it and to what its author excluded. Each cultural work is a
vision of a moment, and we must juxtapose that vision with the various
revisions it later provoked—in this case, the nationalist experiences of
post-independence India.

In addition, one must connect the structures of a narrative to the ideas,
concepts, experiences from which it draws support. Conrad’s Africans, for
example, come from a huge library of Afyicanism, so to speak, as well as from
Conrad’s personal experiences. There is no such thing as a direcr experience,
or reflection, of the world in the language of a text. Conrad’s impressions of
Africa were inevitably influenced by lore and writing about Africa, which he
alludes to in A Personal Record; what he supplies in Heart of Darkness is the
result of his impressions of those texts interacting creatively, together with
the requirements and conventions of narrative and his own special genius
and history. To say of this extraordinarily rich mix that it “reflects” Africa,
or even that it reflects an experience of Africa, is somewhat pusillanimous
and surely misleading. What we have in Hearr of Darkness—a work of
immense influence, having provoked many readings and images—is a politi-
cized, ideologically saturated Africa which to some intents and purposes was
the imperialized place, with those many interests and ideus furiously at work
in it, not just a photographic literary “reflection” of it.

This is, perhaps, to overstate the matter, but I want to make the point that
far from Hear? of Darkness and its image of Africa being “only” literature, the
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work is extraordinarily caught up in, is indeed an organic part of, the
“scramble for Africa” that was contemporary with Conrad’s composition.
True, Conrad’s audience was small, and, true also, he was very critical of
Belgian colonialism. But to most Europeans, reading a rather rarefied text
like Heart of Darkness was often as close as they came to Africa, and in that
limited sense it was part of the European effort to hold on to, think about,
plan for Africa. To represent Africa is to enter the battle over Africa,
inevitably connected to later resistance, decolonization, and so forth.

Works of literature, particularly those whose manifest subject is empire,
have an inherently untidy, even unwieldy aspect in so fraught, so densely
charged a political setting. Yet despite their formidable complexity, literary
works like Heart of Darkness are distillations, or simplifications, or a set of
choices made by an author that are far less messy and mixed up than the
reality. It would not be fair to think of them as abstractions, although fictions
such as Heart of Darkness are so elaborately fashioned by authors and so
worried over by readers as to suit the necessities of narrative which as a
result, we must add, makes a highly specialized entry into the struggle over
Africa.

So hybrid, impure, and complex a text requires especially vigilant atten-
tion as it is interpreted. Modern imperialism was so global and all-encom-
passing that virtually nothing escaped it; besides, as I have said, the
nineteenth-century contest over empire is still continuing today. Whether
or not to look at the connections between cultural texts and imperialism is
therefore to take a position in fact raken—either to study the connection in
order to criticize it and think of alternatives for it, or not to study it in order
to let it stand, unexamined and, presumably, unchanged. One of my reasons
for writing this book is to show how far the quest for, concern about, and
consciousness of overseas dominion extended—not just in Conrad but in
figures we practically never think of in that connection; like Thackeray and
Austen—and how enriching and important for the critic is attention to this
material, not only for the obvious political reasons, but also because, as 1
have been arguing, this particular kind of attention a lows the reader to
interpret canonical nineteenth- and twentieth-century works with a newly
engaged interest. '

Let us return to Heart of Darkness. In it Conrad offers an uncannily
suggestive starting point for grappling at close quarters with these difficult
matters. Recall that Marlow contrasts Roman colonizers with their modern
counterparts in an oddly perceptive way, illuminating the special mix of
power, ideological energy, and practical attitude characterizing European
imperialism. The ancient Romans, he says, were “no colonists; their admin-

istration was merely a squeeze and nothing more.” Such people conquered
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and did little else. By contrast, “what saves us is efficiency—the devotion to
efficiency,” unlike the Romans, who relied on brute force, which is scarcely
more than “an accident arising from the weakness of others.” Today,
however,

the conquest of the earth, which mostly means the taking it away from
those who have a different complexion or slightly flatter noses than
ourselves, is not a pretty thing when you look into it too much. What
redeems it is the idea only. An idea at the back of it; not a sentimental
pretence but an idea; and an unselfish belief in the idea—something
you can set up, and bow down before, and offer a sacrifice to. . . .!

. In his account of his great river journey, Marlow extends the point to mark

a distinction between Belgian rapacity and (by implication) British rational-
ity in the conduct of imperialism.'?

Salvation in this context is an interesting notion. It sets “us” off from the
damned, despised Romans and Belgians, whose greed radiates no benefits
onto either their consciences or the lands and bodies of their subjects. “We”
are saved because first of all we needn’t look directly at the results of what
we do; we are ringed by and ring ourselves with the practice of efficiency,
by which land and people are put to use completely; the territory and its
inhabitants are totally incorporated by our rule, which in turn totally incor-
porates us as we respond efficiently to its exigencies. Further, through
Marlow, Conrad speaks of redemption, a step in a sense beyond salvation.
If salvation saves us, saves time and money, and also saves us from the ruin
of mere short-term conquest, then redemption extends salvation further still.
Redemption is found in the self-justifying practice of an idea or mission over
time, in a structure that completely encircles and is revered by you, even
though you set up the structure in the first place, ironically enough, and no
longer study it closely because you take it for granted.

Thus Conrad encapsulates two quite different but intimately related
aspects .of imperialism: the idea that is based on the power to take over

-territory, an idea utterly clear in its force and unmistakable consequences;

?nd the practice that essentially disguises or obscures this by developing a
justificatory regime of self-aggrandizing, self-originating authority-intep
posed between the victim of imperialism and its perpetiator.

We would completely miss the tremendous power of this argument if we
were merely to lift it out of Hear? of Darkness, like a message out of a bottle.
Conrad’s argument is inscribed right in the very form of narrative as he
inherited it and as he practiced it. Without empire, [ would go so far as
saying, there is no European novel as we know it, and indeed if we study the
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impulses giving rise to it, we shall see the far from accidental convergence
between the patterns of narrative authority constirutive of the novel on the

one hand, and, on the other, a complex ideological configuration underlying '

the tendency to imperialism.

Every novelist and every critic or theorist of the European novel notes its
institutional character. The novel is fundamentally tied to bourgeois society;
in Charles Morazé's phrase, it accompanies and indeed is a part of the
conquest of Western society by what he calls Jes bourgeois conguérants. No less
significantly, the novel is inaugurated in England by Robinson Crusoe, a work
whose protagonist is the founder of a new world, which he rules and reclaims
for Christianity and England. True, whereas Crusoe is explicitly enabled by
an ideology of overseas expansion—directly connected in style and form to
the narratives of sixteenth- and seventeenth-century exploration voyages
that laid the foundations of the great colonial empires—the major novels
that come after Defoe, and even Defoe’s later works, seem not to be single-
mindedly compelled by the exciting overseas prospects. Captain Singleton is
the story of a widely travelled pirate in India and Africa, and Moll Flanders
is shaped by the possibility in the New World of the heroine's climactic
redemption from a life of crime, but Fielding, Richardson, Smollett, and
Sterne do not connect their narratives so directly to the act of accumulating
riches and territories abroad.

These novelists do, however, situate their work in and derive it from a
carefully surveyed territorial greater Britain, and that ir related to what
Defoe so presciently began. Yet while distinguished studies of eighteenth-
century English fiction—by lan Watt, Lennard Davis, John Richetti, and
Michael McKeon—have devoted considerable attention to the relationship
between the novel and social space, the imperial perspective has been
neglected.'* This is not simply a matter of being uncertain whether, for
example, Richardson’s minute constructions of bourgeois seduction and
rapacity actually relate to British military moves agajnst the F rench in India
occurring at the same time. Quite clearly they do not in a literal sense; but
in both realms we find common values about contest, surmounting odds and
obstacles, and patience in establishing authority through the art of connect-

ing principle with profit over time. In other words, we need to have a critical
sense of how the great spaces of Clarissa or Tom Jones are two things together:
a domestic accompaniment to the imperial project for presence and control
abroad, and a practical narrative about expanding and moving about in space
that must be actively inhabited and enjoyed before its discipline or limits can
be accepted.

I'am not trying to say that the novel—or the culture in the broad
sense—“caused” imperialism, but that the novel, as a cultural artefact of
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bourgeois society, and imperialism are unthinkable without each other. Of
all the major literary forms, the novel is the most recent, its emergence the
most datable, its occurrence the most Western, its normative pattern of
social authority the most structured; imperialism and the novel fortified each
other to such a degree that it is impossible, I would argue, to read one
without in some way dealing with the other.

Nor is this all. The novel is an incorporative, quasi-encyclopedic cultural
form. Packed into it are both a highly regulated plot mechanism and an
entire system of social reference that depends on the existing institutions of
bourgeois society, their authority and power. The novelistic hero and hero-
ine exhibit the restlessness and energy characteristic of the enterprising
bourgeoisie, and they are permitted adventures in which their experiences
reveal to them the limits of what they can aspire to, where they can go, what
they can become. Novels therefore end either with the death of a hero or
heroine (Julien Sorel, Emma Bovary, Bazarov, Jude the Obscure) who by
virtue of overflowing energy does not fit into the orderly scheme of things,
or with the protagonists’ accession to stability (usually in the form of mar-
riage or confirmed identity, as is the case with novels of Austen, Dickens,
Thackeray, and George Eliot).

But, one might ask, why give so much emphasis to novels, and to England?
And how can we bridge the distance separating this solitary aesthetic form
from large topics and undertakings like “culture” or “imperialism”? For one
thing, by the time of World War One the British empire had become
unquestionably dominant, the result of a process that had started in the late
sixteenth century; so powerful was the process and so definitive its result
that, as Seeley and Hobson argued toward the end of the nineteenth century,
it was the central fact in British history, and one that included many dispar-
ate activities."* It is not entirely coincidental that Britain also produced and
sustained a novelistic institution with no real European competitor or equiv-
alent. France had more highly developed intellectual institutions—acade-
mies, universities, institutes, journals, and so on—for at least the first half of
the nineteenth century, as a host of British intellectuals, including Arnold,
Carlyle, Mill, and George Eliot, noted and lamented. But the extraordinary
compensation for this discrepancy came in the steady rise and gradually

undisputed dominance of the British novel. (Only as North Africa assumes
a sort of metropolitan presence in French culture after 1870 do we see a
comparable aesthetic and cultural formation begin to flow: this is the period
when Loti, the early Gide, Daudet, Maupassant, Mille, Psichari, Malraux,
the exoticists like Segalen, and of course Camus project a global concor-
dance between the domestic and imperial situations.) '

By the 1840s the English novel had achieved eminence as #he aesthetic
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form and as a major intellectual voice, so to speak, in English society.
Because the novel gained so important a place in “the condition of England”
question, for example, we can see it also as participating in England’s
overseas empire. In projecting what Raymond Williams calls a “know-
able community” of Englishmen and women, Jane Austen, George Elior,
and Mrs. Gaskell shaped the idea of England in such a way as to give it
identity, presence, ways of reusable articulation.’ And part of such an idea
was the relationship between “home” and “abroad.” Thus England was

- surveyed, evaluated, made known, whereas “abroad” was only referred to
or shown briefly without the kind of presence or immediacy lavished on
London, the countryside, or northern industrial centers such as Manchester
or Birmingham.

This steady, almost reassuring work done by the novel is unique to
England and has to be taken as an important cultural afhliation domestically
speaking, as yet undocumented and unstudied, for what took place in India,
Africa, Ireland, or the Caribbean. An analogy is the relationship between
Britain's foreign policy and its finance and trade, a relationship which bar
been studied. We get a lively sense of how dense and complex it was from
D.C.M. Platt’s classic (but still debated) study of it, Finance, Trade and Politics
in British Foreign Policy, 1§15~1914, and how much the extraordinary twinning
of British trade and imperial expansion depended on cultural and social
factors such as education, journalism, intermarriage, and class. Platt speaks
of “social and intellectual contact [friendship, hospitality, mutual aid, com-
mon social and educational background] which energized the acrual pres-
sure on British foreign policy,” and he goes on to say that “concrete evidence
[for the acrual accomplishments of this set of contacts] has probably never
existed.” Nevertheless, if one looks at how the government’s attitude to such
issues as “foreign loans . .. the protection of bondholders, and the promotion
of contracts and concessions overseas” developed, one can see what he calls
a “departmental view,” a sort of consensus ahout the empire held by a whole
range of people responsible for it. This would “suggest how officials and
politicians were likely to react.”'¢

How best to characterize this view? There seems to be agreement among
scholars that until about 1870 British policy was (according to the early
Disraeli, for example) not to expand the empire but “to uphold and maintain
it and to protect it from disintegration.”!” Central to this task was India,
which acquired a status of astonishing durability in “departmental” thought.
After 1870 (Schumpeter cites Disraeli’s Crystal Palace speech in 1872 as the
hallmark of aggressive imperialism, “the catch phrase of domestic policy”)!®
protecting India (the parameters kept getting larger) and defending against
other competing powers, e.g.,, Russia, necessitated British imperial expansion

Narrative and Social Space 73

in Africa, and the Middle and Far East. Thereafter, in one area of the globe
after another, “Britain was indeed preoccupied with holding what she al-
ready had,” as Platt puts it, “and whatever she gained was demanded because
it helped her to preserve the rest. She belonged to the party of les satisfaits,
but she had to fight ever harder to stay with them, and she had by far the
most to lose.”!® A “departmental view” of British policy was fundamentally
careful; as Ronald Robinson and John Gallagher put it in their redefinition
of Platt’s thesis, “the British would expand by trade and influence if they
could, but by imperial rule if they must”* We should not minimize or

- forger, they remind us, that the Indian army was used in China three times

between 1829 and 1856, at least once in Persia (1856), Ethiopia and Singapore
(1867), Hong Kong (1868), Afghanistan (1878), Egypt (1882), Burma (i885),
Ngasse (1893), Sudan and Uganda (1896).

In addition to India, British policy obviously made the bulwark for impe-
rial commerce mainland Britain itself (with Ireland a continuous colonial
problem), as well as the so-called white colonies (Australia, New Zealand,
Canada, South Africa, and even the former American possessions). Continu-
ous investment and routine conservation of Britain’s overseas and home
territories were without significant parallel in other European or American
powers, where lurches, sudden acquisitions or losses, and improvisations
occurred far more frequently.

In short, British power was durable and continually reinforced. In the
related and often adjacent cultural sphere, that power was elaborated and
articulated in the novel, whose central continuous presence is not compara-
bly to be found elsewhere. But we must be as fastidious as possible. A novel
is neither a frigate nor a bank draft. A novel exists first as a novelist’s effort
and second as an object read by an audience. In time novels accumulate and
become what Harry Levin has usefully called an institution of literature, but
they do not ever lose either their status as events or their specific density as
part of a continuous enterprise recognized and accepted as such by readers
and other writers. But for all their social presence, novels are not reducible
to a sociological current and cannot be done justice to aesthetically, cultur-
ally, and politically as subsidiary forms of class, ideology, cr interest.

Equally, however, novels are not simply the product of lonely genius (as
a school of modern interpreters like Helen Vendler try to suggest), to be
regarded only as manifestations of unconditioned creativity. Some of the
most exciting recent criticism—Fredric Jameson's The Political Unconscious
and David Miller’s The Novel and the Police are two celebrated examples®'—
shows the novel generally, and narrative in particular, to have a sort of
regulatory social presence in West European societies. Yet missing from
these otherwise valuable descriptions are adumbrations of the actual world
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in which the novels and narratives take place. Being an English writer meant
something quite specific and different from, say, being a French or Por-
tuguese writer. For the British writer, “abroad” was felt vaguely and ineptly
to be out there, or exotic and strange, or in some way or other “ours” to
control, trade in “freely,” or suppress when the natives were energized into
overt military or political resistance. The novel contributed significantly to
these feelings, attitudes, and references and became a main element in the
consolidated vision, or departmental cultural view, of the globe.

I should specify how the novelistic contribution was made and also,
conversely, how the novel neither deterred nor inhibited the more aggres-
sive and popular imperialist feelings manifest after 1880.?2 Novels are pic-
tures of reality at the very early or the very late stage in the readeris
experience of them: in fact they elaborate and maintain a reality they inherft
from other novels, which they rearticulate and repopulate according to their
creator’s situation, gifts, predilections. Platt rightly stresses conservation in the
“departmental view”; this is significant for the novelist, too: the nineteenth-
century English novels stress the continuing existence (as opposed to revo-
lutionary overturning) of England. Moreover, they never advocate giving up
colonies, but take the long-range view that since they fall within the orbit
of British dominance, #bar dominance is a sort of norm, and thus conserved
along with the colonies. B

What we have is a slowly built up picture with England—socially, politi-
cally, morally charted and differentiated in immensely fine detail—at Fhe
center and a series of overseas territories connected to it at the peripheries.
The continuity of British imperial policy throughout the nineteenth cen-
tury—in fact a narrative—is actively accompanied by this novelistic pro-
cess, whose main purpose is not to raise more questions, not to disturb or
otherwise preoccupy attention, but to keep the empire more or less in place.
Hardly ever is the novelist interested in doing a great deal more than
mentioning or referring to India, for example, in Vanity Fair and Fane Eyre,
or Australia in Grear Expectations. The idea is that (following the ge.neral
principles of free trade) outlying territories are available for use, at will, at
the novelist's discretion, usually for relatively simple purposes such as
immigration, fortune, or exile. At the end of Hard Times, for examp]et Tom
is shipped off to the colonies. Not until well after mid-century did the
empire become a principal subject of attention in writers like Haggard,
Kipling, Doyle, Conrad as well as in emerging discourses in ethnography,
colonial administration, theory and economy, the historiography of non-
European regions, and specialized subjects like Orientalism, exoticism, and
mass psychology.

The actual interpretative consequences of this slow and steady structure
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of attitude and reference articulated by the novel are diverse. I shall specify
four. The first is that, in literary history, an unusual organic continuity can
be seen between the earlier narratives that are normally not considered to
have much to do with empire and the later ones explicitly about it. Kipling
and Conrad are prepared for by Austen and Thackeray, Defoe, Scott, and
Dickens; they are also interestingly connected with their contemporaries
like Hardy and James, regularly supposed to be only coincidentally as-
sociated with the overseas exhibits presented by their rather more peculiar
novelistic counterparts. But both the formal characteristics and the contents
of all these novelists' works belong to the same cultural formation, the
differences being those of inflection, emphasis, stress.

Second, the structure of attitude and reference raises the whole question
of power. Today’s critic cannot and should not suddenly give a novel
legislative or direct political authority: we must continue to remember that
novels participate in, are part of, contribute to an extremely slow, in-
finitesimal politics that clarifies, reinforces, perhaps even occasionally ad-
vances perceptions and attitudes about England and the world. It is striking
that never, in the novel, is that world beyond seen except as subordinate and
dominated, the English presence viewed as regulative and normative. Part
of the extraordinary novelty of Aziz's trial in A Passage to India is that Forster
admits that “the flimsy framework of the court”® cannot be sustained be-
cause it is a “fantasy” that compromises British power (real) with impartial
justice for Indians (unreal). Therefore he readily (even with a sort of frus-
trated impatience) dissolves the scene into India’s “complexity,” which
twenty-four years before in Kipling’s Kim was just as present. The main
difference between the two is that the impinging disturbance of resisting
natives had been thrust on Forster’s awareness. Forster could not ignore
something that Kipling easily incorporated (as when he rendered even the
famous “Mutiny” of 1857 as mere waywardness, not as a serious Indian
objection to British rule).

There can be no awareness that the novel underscores and accepts the
disparity in power unless readers actually register the signs in individual
works, and unless the history of the novel is seen to have the coherence of
a continuous enterprise. Just as the sustained solidity and largely unwaver-
ing “departmental view” of Britain’s outlying territories were maintained
throughout the nineteenth century, so too, in an altogether literary way, was
the aesthetic (hence cultural) grasp of overseas lands maintained as a part of
the novel, sometimes incidental, sometimes very important. Its “con-
solidated vision” came in a whole series of overlapping affirmations, by
which a near unanimity of view was sustained. That this was done within the
terms of each medium or discourse (the novel, travel writing, ethnography)
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and not in terms imposed from outside, suggests conformity, collaboration,
willingness but not necessarily an overtly or explicitly held political agenda,
at least not until later in the century, when the imperial program was itself
more explicit and more a matter of direct popular propaganda.

A third point can best be made by rapid illustration. All through Vaniry
Fair there are allusions to India, but none is anything more than incidental
to the changes in Becky’s fortunes, or in Dobbin’s, Joseph’s, and Amelia’s
positions. All along, though, we are made aware of the mounting contest

‘between England and Napoleon, with its climax at Waterloo. This overseas

dimension scarcely makes Vanity Fair a novel exploiting what Henry James
was later to call “the international theme,” any more than Thackeray be-
longs to the club of Gothic novelists like Walpole, Radcliffe, or Lewis who
set their works rather fancifully abroad. Yet Thackeray and, I would argue,
all the major English novelists of the mid—nineteenth century, accepted a
globalized world-view and indeed could not (in most cases did not) ignore
the vast overseas reach of British power. As we saw in the little example
cited earlier from Dombey and Son, the domestic order was tied to, located in,
even illuminated by a specifically Englich order abroad. Whether it is Sir
Thomas Bertram’s plantation in Antigua or, a hundred years later, the
Wilcox Nigerian rubber estate, novelists aligned the holding of power and
privilege abroad with comparable activities at home.

When we read the novels attentively, we get a far more discriminating
and subtle view than the baldly “global” and imperial vision I have described
thus far. This brings me to the fourth consequence of what I have been
calling the structure of attitude and reference. In insisting on the integrity
of an artistic work, as we must, and refusing to collapse the various contribu-
tions of individual authors into a general scheme, we must accept that the
structure connecting novels to one another has no existence outside the
novels themselves, which means that one gets the particular, concrete expe-
rience of “abroad” only in individual novels; conversely that only individual
novels can animate, articulate, embody the relationship, for instance, be-
tween England and Africa. This obliges critics to read and analyze, rather
than only to summarize and judge, works whose paraphrasable content they
might regard as politically and morally objectionable. On the one hand,
when in a celebrated essay Chinua Achebe criticizes Conrad’s racism, he
either says nothing about or overrides the limitations placed on Conrad by
the novel as an aesthetic form. On the other hand, Achebe shows that he
understands how the form works when, in some of his own novels, he
rewrites—painstakingly and with originality—Conrad.?

All of this is especially true of English fiction because only England had
an overseas empire that sustained and protected itself over such an area, for
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such a long time, with such envied eminence. It is true that France rivalled
it, but, as I have said elsewhere, the French imperial consciousness is inter-
mittent until the late nineteenth century, the actuality too impinged on by
England, too lagging in system, profit, extent. In the main, though, the
nineteenth-century European novel is a cultural form consolidating but also
refining and articulating the authority of the status guo. However much
Dickens, for example, stirs up his readers against the legal system, provincial
schools, or the bureaucracy, his novels finally enact what one critic has called

a “fiction of resolution.”? The most frequent figure for this is the reunifica-

tion of the family, which in Dickens’s case always serves as a microcosm of
society. In Austen, Balzac, George Eliot, and Flaubert—to take several
prominent names together—the consolidation of authority includes, indeed
is built into the very fabric of, both private property and marriage, institu-
tions that are only rarely challenged.

The crucial aspect of what I have been calling the novel’s consolidation
of authority is not simply connected to the functioning of social power and
governance, but made to appear both normative and sovereign, that is,
self-validating in the course of the narrative. This is paradoxical only if one
forgets that the constitution of a narrative subject, however abnormal or
unusual, is still a social act par excellence, and as such has behind or inside it
the authority of history and society. There is first the authority of the
author—someone writing out the processes of society in an acceptable
institutionalized manner, observing conventions, following patterns, and so

forth. Then there is the authority of the narrator, whose discourse anchors

the narrative in recognizable, and hence existentially referential, circum-
stances. Last, there is what might be called the authority of the community,
whose representative most often is the family but also is the nation, the
specific locality, and the concrete historical moment. Together these func-
tioned most energetically, most noticeably, during the early nineteenth
century as the novel opened up to history in an unprecedented way. Con-
rad’s Marlow inherits all this directly.

Lukacs studied with remarkable skill the emergence of history in the
European novel**—how Stendhal and particularly Scott place their narra-
tives in and as part of a public history, making that history accessible to
everyone and not, as before, only to kings and aristocrats. The novel is thus
a concretely historical narrative shaped by the real history of real nations.
Defoe locates Crusoe on an unnamed island somewhere in an outlying
region, and Moll is sent to the vaguely apprehended Carolinas, but Thomas
Bertram and Joseph Sedley derive specific wealth and specific benefits from
historically annexed territories—the Caribbean and India, respectively—at
specific historical moments. And, as Lukacs shows so persuasively, Scott
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constructs the British polity in the form of a historical society working its
way out of foreign adventures?” (the Crusades, for example) and internecine
domestic conflict (the 1745 rebellion, the warring Highland tribes) to become
the settled metropolis resisting local revolution and continental provocation
with equal success. In France, history confirms the post-revolutionary reac-
tion embodied by the Bourbon restoration, and Stendhal chronicles its—to
him—Ilamentable achievements. Later Flaubert does much the same for 1848.
But the novel is assisted also by the historical work of Michelet and Macau-
lay, whose narratives add density to the texture of national identity.

“The appropriation of history, the historicization of the past, the narrativi-
zation of society, all of which give the novel its force, include the accumula-
tion and differentiation of social space, space to be used for social purposes.
This is much more apparent in late-nineteenth-century, openly colonial
fiction: in Kipling’s India, for example, where the natives and the Raj inhabit
differently ordained spaces, and where with his extraordinary genius Kipling
devised Kim, a marvelous character whose youth and energy allow him to
explore both spaces, crossing from one to the other with daring grace as if
to confound the authority of colonial barriers. The barriers within social
space exist in Conrad too, and in Haggard, in Loti, in Doyle, in Gide,
Psichari, Malraux, Camus, and Orwell.

Underlying social space are territories, lands, geographical domains, the
actual geographical underpinnings of the imperial, and also the cultural
contest. T'o think about distant places, to colonize them, to populate or
depopulate them: all of this occurs on, about, or because of land. The actual
geographical possession of land is what empire in the final analysis is all
about. At the moment when a coincidence occurs between real control and
power, the idea of what a given place was (could be, might become), and an
actual place—at that moment the struggle for empire is launched. This
coincidence is the logic both for Westerners taking possession of land and,
during decolonization, for resisting natixes reclaiming it. Imperialism and
the culture associated with it affirm both the primacy of geography and an
ideology about control of territory. The geographical sense makes projec-
tions—imaginative, cartographic, military, economic, historical, or in a gen-
eral sense cultural. It also makes possible the construction of various kinds
of knowledge, all of them in one way or another dependent upon the
perceived character and destiny of a particular geography.

Three fairly restricted points should be made here. First, the spatial
differentiations so apparent in late-nineteenth-century novels do not simply
and suddenly appear there as a passive reflection of an aggressive “age of
empire,” but are derived in a continuum from earlier social discriminations
already authorized in earlier historical and realistic novels.
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Jane Austen sees the legitimacy of Sir Thomas Bertram’s overseas proper-
ties as a natural extension of the calm, the order, the beauties of Mansfield
Park, one central estate validating the economically supportive role of the
peripheral other. And even where colonies are not insistently or even per-
ceptibly in evidence, the narrative sanctions a spatial moral order, whether
in the communal restoration of the town of Middlemarch centrally impor-
tant during a period of national turbulence, or in the outlying spaces of
deviation and uncertainty seen by Dickens in London’s underworld, or in
the Bronté stormy heights.

A second point. As the conclusions of the novel confirm and hlghllght an
underlying hierarchy of family, property, nation, there is also a very strong
spatial bereness imparted to the hierarchy. The astounding power of the
scene in Bleak House where Lady Dedlock is seen sobbing at the grave of her
long dead husband grounds what we have felt about her secret past—her cold
and inhuman presence, her disturbingly unfertile authority—in the grave-
yard to which as a fugitive she has fled. This contrasts not only with the
disorderly jumble of the Jellyby establishment (with its eccentric ties to
Africa), but also with the favored house in which Esther and her guardian-
husband live. The narrative explores, moves through, and finally endows
these places with confirmatory positive and/or negative values.

This moral commensuration in the interplay between narrative and do-
mestic space is extendable, indeed reproducible, in the world beyond metro-
politan centers like Paris or London. In turn such French or English places
have a kind of export value: whatever is good or bad about places at home
is shipped out and assigned comparable virtue or vice abroad. When in his
inaugural lecture in 1870 as Slade Professor at Oxford, Ruskin speaks of
England’s pure race, he can then go on to tell his audience to turn England
into a “country again [that is] a royal throne of kings; a sceptred isle, for all
the world a source of light, a centre of peace.” The allusion to Shakespeare
is meant to re-establish and relocate a preferential feeling for England. This
time, however, Ruskin conceives of England as functioning formally on a
world scale; the feelings of approbation for the island kingdom that Shake-
speare had imagined principally but not exclusively confined at home are
rather startlingly mobilized for imperial, indeed aggressively colonial ser-
vice. Become colonists, found “colonies as fast and as far as [you are] able,”
he seems to be saying.?®

My third point is that such domestic cultural enterprises as narrative
fiction and history (once again I emphasize the narrative component) are
premised on the recording, ordering, observing powers of the central autho-
rizing subject, or ego. To say of this subject, in a quasi-tautological manner,

that it writes because it can write is to refer not only to domestic society but
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to the outlying world. The capacity to represent, portray, characterize, and
depict is not easily available to just any member of just any society; more-
over, the “what” and “how” in the representation of “things,” while allowing

for considerable individual freedom, are circumscribed and socially regu-

lated. We have become very aware in recent years of the constraints upon
the cultural representation of women, and the pressures that go into the
created representations of inferior classes and races. In all these areas—
gender, class, and race—criticism has correctly focussed upon the institu-
tional forces in modern Western societies that shape and set limits on the
representation of what are considered essentially subordinate beings; thus
representation itself has been characterized as keeping the subordinate sub-
ordinate, the inferior inferior.

(11)

Fane Austen and Empire

‘ ‘ [ ¢ are on solid ground with V. G. Kiernan when he says that “em-
pires must have a mould of ideas or conditioned reflexes to flow

into, and youthful nations dream of a great place in the world as young men
dream of fame and fortunes.”?® It is, as I have been saying throughout, too
simple and reductive to argue that everything in European or American
culture therefore prepares for or consolidates the grand idea of empire. It is
also, however, historically inaccurate to ignore those tendencies—whether
in narrative, political theory, or pictorial technique—that enabled, encour-
aged, and otherwise assured the West's readiness to assume and enjoy the
experience of empire. If there was cultural resistance to the notion of an
imperial mission, there was not much support for that resistance in the main
departments of cultural thought. Liberal though he was, John Stuart Mill—
as a telling case in point—could still say, “The sacred duties which civilized
nations owe to the independence and nationality of each other, are hot
binding towards those to whom nationality and independence are certain
evil, or at best a questionable good.” Ideas like this were not original with
Mill; they were already current in the English subjugation of Ireland during
-the sixteenth century and, as Nicholas Canny has persuasively demon-
strated, were equally useful in the ideology of English colonization in the
Americas.*® Almost all colonial schemes begin with an assumption of native
backwardness and general inadequacy to be independent, “equal,” and fit.

Fane Austen and Empire 8

Why that should be so, why sacred obligation on one front should not be
binding on another, why rights accepted in one may be denied in another,
are questions best understood in the terms of a culture well-grounded in
moral, economic, and even metaphysical norms designed to approve a
satisfying local, that is European, order and to permit the abrogation of the
right to a similar order abroad. Such a statement may appear preposterous
or extreme. In fact, it formulates the connection between Europe’s well-
being and cultural identity on the one hand and, on the other, the subjuga-
tion of imperial realms overseas rather too fastidiously and circumspectly.
Part of our difficulty today in accepting any connection at all is that we tend
to reduce this complicated matter to an apparently simple causal one, which
in turn produces a rhetoric of blame and defensiveness. I am #or saying that
the major factor in early European culture was that it caused late-nineteenth-
century imperialism, and I am not implying that all the problems of the
formerly colonial world should be blamed on Europe. I am saying, however,
that European culture often, if not always, characterized itself in such a way
as simultaneously to validate its own preferences while also advocating those
preferences in conjunction with distant imperial rule. Mill certainly did: he
always recommended that India nor be given independence. When for vari-
ous reasons imperial rule concerned Europe more intensely after 1880, this
schizophrenic habit became useful.

The first thing to be done now is more or less to jettison simple causality
in thinking through the relationship between Europe and the non-European
world, and lessening the hold on our thought of the equally simple temporal
sequence. We must not admit any notion, for instance, that proposes to show
that Wordsworth, Austen, or Coleridge, because they wrote before 1857,
actually caused the establishment of formal British governmental rule over
India after 1857. We should try to discern instead a counterpoint between
overt patterns in British writing about Britain and representations of the
world beyond the British Isles. The inheren¢ mode for this counterpoint is
not temporal but spatial. How do writers in the period before the great age
of explicit, programmatic colonial expansion—the “scramble for Africa,”
say—situate and see themselves and their work in the larger world? We shall
find them using striking but careful strategies, many of them derived from
expected sources—positive ideas of home, of a nation and its language, of
proper order, good behavior, moral values.

But positive ideas of this sort do more than validate “our” world. They
also tend to devalue other worlds and, perhaps more significantly from a
retrospective point of view, they do not prevent or inhibit or give resistance
to horrendously unattractive imperialist practices. No, cultural forms like
the novel or the opera do not cause people to go out and imperialize—
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impressed by but can in no way resolve. All the eviden(.:e says that even Fhe
most routine aspects of holding slaves on a West Indian sugar planta.non
were cruel stuff. And everything we know about Austen and her‘ values is at
odds with the cruelty of slavery. Fanny Price reminds her cousin t.hat aF::)f:;'
asking Sir Thomas about the slave trade, “There was suc.h a dead salenc‘e
as to suggest that one world could not be connected w1‘th the other since
there simply is no common language for both. That is true. But what
stimulates the extraordinary discrepancy into life is the rise, decline, and fall
of the British empire itself and, in its aftermath, the emergence of a post-
colonial consciousness. In order more accurately to read works like Mansfield
Park, we have to see them in the main as resisting or avoiding that Ol'hfl:l‘
setting, which their formal inclusiveness, hi'storical honesty, and prophetic
suggestiveness cannot completely hide. In time there'would no longer be a
dead silence when slavery was spoken of, and the subject became central to
a new understanding of what Europe was. ‘ o

It would be silly to expect Jane Austen to treat slavery with anything like
the passion of an abolitionist or a newly liberated slave. Yet what.I h?ve
called the rhetoric of blame, so often now employed by subaltern, minority,
or disadvantaged voices, attacks her, and othefs like her, retrospectively, for
being white, privileged, insensitive, compli::n.‘Yes, Austen belonged to a
slave-owning society, but do we therefore jettison her novels as o many
trivial exercises in aesthetic frumpery? Not at all, I would argue, if we.take
seriously our intellectual and interpretative vocation to make connections,
to deal with as much of the evidence as possible, fully and acm?lly, to read
what is there or not there, above all, to see complementarity and interdepen-
dence instead of isolated, venerated, or formalized experience that excludes
and forbids the hybridizing intrusions of human history. .

Mansfield Park is a rich work in that its aesthetic intfelIecma.l complexity
requires that longer and slower analysis that is also rf:qmred by its geograph-
ical problematic, a novel based in an England relying for the maintenance
of its style on a Caribbean island. When Sir Thomas goes to an.d comes fr?m
Antigua, where he has property, that is not at all the same.thmg as coming
to and going from Mansfield Park, where his presence, arrivals, and depa'f-
tures have very considerable consequences. But prECfsely because Aust?n is
so summary in one context, so provocatively rich in the other, precisely
because of that imbalance we are able to move in on the nm'?e.l, reveal and
accentuate the interdependence scarcely mentioned on its brilliant pages. A
lesser work wears its historical affiliation more plainly; its lWDrldl.ll'{(‘:SS is
simple and direct, the way a jingoistic ditty during the‘Mahdlst uprising or
the 1857 Indian Rebellion connects directly to the situation and constituency
that coined it. Mansfield Park encodes experiences and does not simply
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repeat them. From our later perspective we can interpret Sir Thomas'’s
power to come and go in Antigua as stemming from the muted national
experience of individual identity, behavior, and “ordination,” enacted with
such irony and taste at Mansfield Park. The task is to lose neither a true
historical sense of the first, nor a full enjoyment or appreciation of the
second, all the while seeing both together.

(111)
The Cultural Integrity of Empire

U ntil after the mid—nineteenth century the kind of easy yet sustained

commerce between Mansfield Park (novel and place) and an overseas
territory has little equivalent in French culture, Before Napoleon, there
existed of course an ample French literature of ideas, travels, polemics, and
speculation about the non-European world. One thinks of Volney, for in-
stance, or Montesquieu (some of this is discussed in Tzvetan Todorov's
recent Nous et les autres).' Without significant exception this literature either
was specialized—as, for example, in the Abbé Raynal’s celebrated report on
the colonies—or belonged to a genre (e.g., moral debate) that used such
issues as mortality, slavery, or corru ption as instances in a general argument
about mankind. The Encyclopedists and Rousseau are excellent illustrations
of this latter case. As traveller, memoirist, eloquent self-psychologist and

~ romantic, Chateaubriand embodies an individualism of accent and style

without peer; certainly, it would be very hard to show that in René or Atala
he belonged to a literary institution like the novel, or to learned discourses
such as historiography or linguistics, Besides, his narratives of American and
Near Eastern life are too eccen:ric to be easily domesticated or emulated.
France thus shows a somewhat fitful, perhaps even sporadic but certainly
limited and specialized literary or cultural concern with those realms where
traders, scholars, missionaries, or soldiers went and where in the East or the
Americas they encountered their British counterparts. Before taking Algeria
in 1830, France had no India and, I've argued elsewhere, it had momentarily
brilliant experiences abroad that were returned to more in memory or
literary trope than in actuality. One celebrated example is the Abbé Poiret’s
Lentres de Barbarie (1785), which describes an often uncomprehending but
stimulating encounter between a Frenchman and Muslim Africans. The best
intellectual historian of French imperialism, Raoul Girardet, suggests that




98 CONSOLIDATED VISION

between 1815 and 1870 colonial currents in France existed aplenty, but none
of them dominated the others, or was situated prominently or crucially in
French society. He specifies arms dealers, economists, the military, and
missionary circles as responsible for keeping French imperial institutions
alive domestically, although unlike Platt and other students of British impe-

rialism, Giradet cannot identify anything so evident as a French “depart-

mental view."”*?

About French literary culture it would be easy to draw the wrong conclu-
sions, and so a series of contrasts with England are worth listing. England’s
widespread, unspecialized, and easily accessible awareness of overseas inter-
ests has no direct French equivalent. The French equivalents of Austen’s
country gentry or Dickens’s business people who make casual references to
the Caribbean or India are not easily to be found. Still, in two or three rather
specialized ways France’s overseas interests appear in culrural discourse.
One, interestingly enough, is the huge, almost iconic figure of Napoleon (as
in Hugo’s poem “Lui”), who embodies the romantic French spirit abroad,
less a conqueror (which in fact he was, in Egypt) than a brooding, melo-
dramatic presence whose persona acts as a mask through which reflections
are expressed. Lukacs has astutely remarked on the tremendous influence
exerted by Napoleon’s career on those of novelistic heroes in French and
Russian literature; in the early nineteenth century the Corsican Napoleon
also has an exotic aura.

Stendhal’s young men are incomprehensible without him. In Le Rouge et
Je noir Julien Sorel is completely dominated by his reading of Napoleon (in
particular the St. Helena memoirs), with their fitful grandeur, sense of
Meditgrranean dash, and impetuous arrivisme. The replication of such an
ambiance in Julien’s career takes an extraordinary series of turns, all of them,
in a France now marked by mediocrity and scheming reaction, deflating the
Napoleonic legend without detracting from its power over Sorel. So power-
ful is the Napoleonic ambiance in Le Rouge et le noir that it comes as an
instructive surprise to note that Napoleon’s career is not directly alluded to
anywhere in the novel. In fact the only reference to a world outside France
comes after Mathilde has sent her declaration of love to Julien, and Stendhal
characterizes her Parisian existence as involving more risk than a voyage to
Algeria. Typically, then, at exactly the moment in 1830 when France secures
its major imperial province, it turns up in a lone Stendhalian reference
connoting danger, surprise, and a sort of calculated indifference. This is
remarkably unlike the easy allusions to Ireland, India, and the Americas that
slip in and out of British literature at the same time.
A second vehicle for culturally appropriating French imperial concerns is
the set of new and rather glamorous sciences originally enabled by Napole-
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onic overseas adventures. This perfectly reflects the social structure of
F fCI.'lCh knowledge, dramatically unlike England’s amateurish, often embar-
rassingly démodé intellectual life. The great institutes of lea;ning in Paris
(enhanced .by Napoleon) have a dominating influence in the rise of ar-
cheology, linguistics, historiography, Orientalism, and experimental biolo
(many‘r of tl?f:m actively participating in the Descriprion de FEgype). Typicaligy
nmtehsts cite academically regulated discourse about the East, India, an):i’
Afnca—.Balzac in La Peau de chagrin or La Cousine Bette, for inst’ance——wi'th
a 1F11IOW1ngn635 and sheen of expertise quite un-English. In the ‘writings of
British residents abroad, from Lady Wortley Montagu to the Webbsg:l
finds a language of casual observation; and in colonial “experts” (Iik,e Sn;
Thom%.ls Bertram and the Mills) a studied but basically unincorporated and
unofficial attitude; in administrative or official prose, of which Macaulay’
18?5.Minute on Indian Education is a famous exz:mple a haugh b};s
SIilH somehow personal obduracy. Rarely is anv of this t};c case fi;n LZarl f
nineteenth-century French culture, where the f;ﬂiciaf prestige of the acazi,
emy and of Paris shape every utterance. -
. As Ihave argued, the power even in casual conversation to represent what
is l:.ieyond metropolitan borders derives from the power of an imperial
society, and that power takes the discursive form of a reshaping or reofi‘d; ;
ing of “raw” or primitive data into the local conventions Ef Euro ear-
n.arr‘atz.ve and formal utterance, or, in the case of F rance, the systematigs ol}
dlic1p{1nary order. And these were under no obligation to please or persuade
a natw‘e” African, Indian, or Islamic audience: indeed they were in most
influential instances premised on the silence of the native. When it came to
what l.ay beyond metropolitan Europe, the arts and the disciplines of repre-
sentation—on the one hand, fiction, history and travel writing, paintin I-)on
the other, sociology, administrative or bureaucratic writing phi,lology rilci al
theory:—depended on the powers of Europe to bring tl-:e non~Eur"o ean
world into representations, the better to be able to see it, to master it Pand
» Ll

. above all, to hold it. Philip Curtin’s two-volume Image of Africa and Bernard

Smith’s European Vi.r:]’ars and the South Pacific are perhaps the most extended
analyses of the practice available. A good popular characterization is pro-

L‘lded b}' BaSll DaUldSOII n hlS Sur“ey 0! Writin abOll A llllt] e
.

Th.e literature of [African] exploration and conquest is as vast and
»:aned as those processes themselves. Yet with a few outstanding excep-
tions the records are built uniquely to a single domination attirudi:-
they‘ are the journals of men who look at Africa resolutely from rhe.
outside. I am not saying that many of them could have been expected
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to do otherwise: the important point is that the quality of their observa-
tion was circumscribed within a cramping limit, and they must be read
today with this in mind. If they tried to understand the minds and
actions of Africans they knew, it was by the way, and it was rare. Nearly
all of them were convinced they were faced by “primeval man,” by
humanity as it had been before history began, by societies which
lingered in the dawn of time. [Brian Street’s important book The Savage
in Literature details the steps by which in academic and popular litera-
ture this was shown to be true.] This point of view marched in step with
Europe’s overwhelming expansion of power and wealth, with its politi-
cal strength and resilience and sophistication, with its belief in some-
how being the elected continent of God. What otherwise honorable
explorers thought and did may be seen in the writings of men like
Henry Stanley or in the actions of men like Cecil Rhodes and his
mineral-hunting agents, ready as they were to represent themselves as
honest allies of their African friends so long as the treaties were
secured—the treaties through which “effective occupation” could be
proved to each other by the governments or private interests which
- they served and formed.*?

All cultures tend to make representations of foreign cultures the better to
master or in some way control them. Yet not all cultures make representa-
tions of foreign cultures and in fact master or control them. This is the
distinction, I believe, of modern Western cultures. It requires the study of
Western knowledge or representations of the non-European world to be a
study of both those representations and the political power they express.
Late-nineteenth-century artists like Kipling and Conrad, or for that matter
mid-century figures like Géréme and Flaubert, do not merely reproduce the
outlying territories: they work them out, or animate them, using narrative
technique and historical and exploratory attitudes and positive ideas of the
sort provided by thinkers like Max Miiller, Renan, Charles Temple, Darwin,
Benjamin Kidd, Emerich de Vattel. All of these developed and accentuated
the essentialist positions in European culture proclaiming that Europeans
should rule, non-Europeans be ruled. And Europeans 4id rule. “

We are now reasonably well aware of how dense this material is, and how
widespread its influence. Take, for example, studies by Stephen Jay Gould
and Nancy Stepan on the power of racial ideas in the world of nineteenth-
century scientific discovery, practice, and institutions.* As they show, there
was no significant dissent from theories of Black inferiority, from hierarchies
of advanced or undeveloped (later “subject”) races. These conditions were

' either derived from or in many instances applied sometimes wordlessly to
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overseas territories where Europeans had what they regarded as direct
evidence of lesser species. And even as European power grew disproportion-
ately with that of the enormous non-European imperium, so too grew the
power of schemata that assured the white race its unchallenged authority.

No area of experience was spared the unrelenting application of these
hierarchies. In the system of education designed for India, students were
taught not only English literature but the inherent superiority of the English
race. Contributors, to the emerging science of ethnographic observation in
Africa, Asia, and Australia, as described by George Stocking, carried with
them scrupulous tools of analysis and also an array of images, notions,
quasi-scientific concepts about barbarism, primitivism, and civilization; in
the nascent discipline of anthropology, Darwinism, Christianity, utilitarian-
ism, idealism, racial theory, legal history, linguistics, and the lore of intrepid
travellers mingled in bewildering combination, none of which wavered,
however, when it came to affirming the superlative values of white (ie,
English) civilization.*

The more one reads in this matter, and the more one reads the modern
scholars on it, the more impressive is its fandamental insistence and repeti-
tiveness when it came to “others.” To compare Carlyle’s grandiose revalua-
tions of English spiritual life in Past and Present, for instance, with what he
says about Blacks there or in his “Occasional Discourse on the Nigger
Question” is to note two strikingly apparent factors. One is that Carlyle’s
energetic animadversions on revitalizing Britain, awakening it to work,
organic connections, love of unrestricted industrial and capitalist develop-
ment, and the like do nothing to animate “Quashee,” the emblematic Black
whose “ugliness, idleness, rebellion” are doomed forever to subhuman status.
Carlyle is frank about this in The Nigger Question:

No: the gods wish besides pumpkins [the particular plant favored by
Carlyle’s “niggers”], that spices and valuable products be grown in
their West Indies; this much they have declared in so making the West
Indies:—infinitely more they wish, that industrious men occupy their
West Indies, not indolent two-legged cattle however “happy” over
their abundant pumpkins! Both these things, we may be assured, the
immortal gods have decided upon, passed their eternal Act of Parlia-
ment for: and both of them, though all terrestrial Parliaments and
entities oppose it to the death, shall be done. Quashee, if he will not
help in bringing-out the spices will get himself made a slave again
(which state will be a little less ugly than his present one), and with
beneficent whip, since other methods avail not, will be compelled to
work.%¢
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The lesser species are offered nothing to speak of, while England is
expanding tremendously, its culture changing to one based upon industrial-

" ization at home and protected free trade abroad. The status of the Black is

decreed by “eternal Act of Parliament,” so there is no real opportunity for
self-help, upward mobility, or even something better than outright slavery
(although Carlyle says he opposes slavery). The question is whether Car-
lyle’s logic and attitudes are entirely his own (and therefore eccentric) or
whether they articulate, in an extreme and distinctive way, essential atti-
tudes that are not so very different from Austen’s a few decades before or
John Stuart Mill’'s a decade after.

The similarities are remarkable, and the differences between the in-
dividuals equally great, for the whole weight of the culture made it hard to
be otherwise. Neither Austen nor Mill offers a non-white Caribbean any
status imaginatively, discursively, aesthetically, geographically, economi-
cally other than that of sugar producer in a permanently subordinate posi-
tion to the English. This, of course, is the concrete meaning of domination
whose other side is productivity. Carlyle’s Quashee is like Sir Thomas’s
Antiguan possessions: designed to produce wealth intended for English use.

" So the opportunity for Quashee to be silently zbere for Carlyle is equivalent

to working obediently and unobtrusively to keep the British economy and
trade going.

The second thing to note about Carlyle’s writing on the subject is that it
is not obscure, or occult, or esoteric. What he means about Blacks he says,
and he is also very frank about the threats and punishments he intends to
mete out. Carlyle speaks a language of total generality, anchored in unshaka-
ble certainties about the essence of races, peoples, cultures, all of which need
little elucidation because they are familiar to his audience. He speaks a /ingua
franca for metropolitan Britain: global, comprehensive, and with so vast a
social authority as to be accessible to anyone speaking to and about the
nation. This /ingua franca locates England at the focal point of a world also
presided over by its power, illuminated by its ideas and culture, kept pro-
ductive by the attitudes of its moral teachers, artists, legislators.

One hears similar accents in Macaulay in the 1830s and then again four
decades later, largely unchanged, in Ruskin, whose 1870 Slade Lectures at
Oxford begin with a solemn invocation to England’s destiny. This is worth
quoting from at length, not because it shows Ruskin in a bad light, but
because it frames nearly everything in Ruskin’s copious writings on art. The
authoritative Cook and Weddenburn edition of Ruskin’s work includes a
footnote to this passage underscoring its importance for him; he regarded it
“as ‘the most pregnant and essential’ of all his teaching.”s’
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There is a destiny now possible to us—the highest ever set before a
nation to be accepted or refused. We are still undegenerate in race; a
race mingled of the best northern blood. We are not yet dissolute in
temper, but still have the firmness to govern, and the grace to obey. We
have taught a religion of pure mercy, which we must either now betray,
or learn to defend by fulfilling. And we are rich in an inheritance of
honour, bequeathed to us through a thousand years of noble history,
which it should be our daily thirst to increase with splendid avarice, so
that Englishmen, if it be a sin to covet honour, should be the most
offending souls alive. Within the last few years we have had the laws
of natural science opened to us with a rapidity which has been blinding
by its brightness; and means of transit and communication given to us,
which have made but one kingdom of the habitable globe. One king-
dom;—but who is to be its king? Is there to be no king in it, think you,
and every man to do that which is right in his own eyes? Or only kings
of terror, and the obscene empires of Mammon and Belial? Or will you,
youths of England, make your country again a royal throne of kings; a
sceptred isle, for all the world a source of light, a centre of peace;
mistress of Learning and of the Arts;—faithful guardian of great memo-
ries in the midst of irreverent and ephemeral visions;—faithful servant
to time-tried principles, under temptation from fond experiments and
licentious desires; and amidst the cruel and clamorous jealousies of the
nations, worshipped in her strange valour of goodwill towards men?

29. “Vexilla regis prodeunt.” Yes, but of which king? There are the two
oriflammes; which shall we plant on the farthest island,—the one that
floats in heavenly fire, or that hangs heavy with foul tissue of terrestrial
gold? There is indeed a course of beneficent glory open to us, such as
never was yet offered to any poor groups of mortal souls. But it must
be—it #s with us, now, “Reign or Die.” And it shall be said of this
country, “Fece per viltate, il gran rifiuto,” that refusal of the crown will
be, of all yet recorded in history, the shamefullest and most untimely.
And this is what she must either do, or perish: she must found colonies
as fast and as far as she is able, formed of her most energetic and
worthiest men;—seizing every piece of fruitful waste ground she can
set her foot on, and there teaching these her colonists that their chief
virtue is to be fidelity to their country, and that their first aim is to be
to advance the power of England by land and sea: and that, though they
live off a distant plot of ground, they are no more to consider them-

selves therefore disfranchised from their native land, than the sailors of
her fleets do, because they float of distant waves. So that literally, these
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colonies must be fastened fleets; and every man of them must be under
authority of captains and officers, whose better command is to be over
fields and streets instead of ships of the line; and England, in these her
motionless navies (or, in the true and mightiest sense, motionless
churches, ruled by pilots on the Galilean lake of all the world), is to
“expect every man to do his duty”; recognizing that duty is indeed
possible no less in peace than war; and that if we can get men, for little
pay, to cast themselves against cannon-mouths for love of England, we

- may find men also who will plough and sow for her, who will behave
kindly and righteously for her, who will bring up their children to love
her, and who will gladden themselves in the brightness of her glory,
more than in all the light of tropic skies. But that they may be able to
do this, she must make her own majesty stainless; she must give them
thoughts of their home of which they can be proud. The England who
is to be mistress of half the earth, cannot remain herself a heap of
cinders, trampled by contending and miserable crowds; she must yet
again become the England she was once, and in all beautiful ways,—
more: so happy, so secluded, and so pure, that in her sky—polluted by
no unholy clouds—she may be able to spell rightly of every star that
heaven doth show; and in her f.elds, ordered and wide and fair, of every
herb that ships the dew; and under the green avenues of her enchanted
garden, a sacred Circe, true Daughter of the Sun, she must guide the
human arts, and gather the divine knowledge, of distant nations, trans-
formed from savageness to manhood, and redeemed from despairing
into peace.’®

Most, if not all, discussions of Ruskin avoid this passage. Yet, like Carlyle,
Ruskin speaks plainly; his meaning, while draped in allusions and tropes, is
unmistakable. England is to rule the world because it is the best; power is
to be used; its imperial competitors are unworthy; its colonies are to in-
crease, prosper, remain tied to it. What is compelling in Ruskin’s hortatory
tones is that he not only believes fervently in what he is advocating, but also
connects his political ideas about British world domination to his aesthetic
and moral philosophy. Insofar as he believes passionately in the one, he also
believes passionately in the other, the political and imperial aspect enfolding
and in a sense guaranteeing the aesthetic and moral one. Because England
is to be “king” of the globe, “a sceptred isle, for all the world a source of
light,” its youth are to be colonists whose first aim is to advance the power
of England by land and sea; because England must do that “or perish,” its art
and culture depend, in Ruskin’s view, on an enforced imperialism.
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Simply ignoring these views—which are readily at hand in almost any
text one looks at in the nineteenth century—is, I believe, like describing a
road without its setting in the landscape. Whenever a culwral form or
discourse aspired to wholeness or totality, most European writers, thinkers,
politicians, and mercantilists tended to think in global terms. And these were
not rhetorical flights but fairly accurate correspondences with their nations’
actual and expanding global reach. In an especially trenchant essay on

. Tennyson, Ruskin's contemporary, and the imperialism of The Idylls of the

King V. G. Kiernan examines the quite staggering range of British overseas
campaigns, all of them resulting in the consolidation or acquisition of terri-
torial gain, to which Tennyson was sometimes witness, sometimes (through
relatives) directly connected. Since the list was contemporaneous with Rus-
kin’s life, let us look at the items cited by Kiernan:

1839—42 opium wars in China

18405 wars against South African Kaffirs, New Zealand Maoris;
conquest of Punjab

1854—6 the Crimean war

1854 conquest of lower Burma

1B56—60 second China war

1857 attack on Persia

18578 suppression of Indian Mutiny

1865 Governor Eyre case in Jamaica

1866 Abyssinian expedition

1870 repulse of Fenian expansion in Canada

1871 Maori resistance destroyed

1874 decisive campaign against Ashantis in West Africa
1882 conquest of Egypt

In addition, Kiernan refers to Tennyson as being “all for putting up with
no nonsense from the Afghans.”*® What Ruskin, Tennyson, Meredith, Dick-
ens, Arnold, Thackeray, George Eliot, Carlyle, Mill—in short, the full roster
of significant Victorian writers—saw was a tremendous international display
of British power virtually unchecked over the entire world. It was both
logical and easy to identify themselves in one way or another with this
power, having through various means already identified themselves with
Britain domestically. To speak of culture, ideas, taste, morality, the family,
history, art, and education as they did, to represent these subjects, try to
influence them or intellectually and rhetorically mold them was perforce to
recognize them on a world scale. The British international identity, the
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scope of British mercantile and trade policy, the efficacy and mobility of
British arms provided irresistible models to emulate, maps to follow, actions
to live up to.

Thus representations of what lay beyond insular or metropolitan bounda-
ries came, almost from the start, to confirm European power. There is an
impressive circularity here: we are dominant because we have the power
(industrial, technological, military, moral), and they don’t, because of which
they are not dominant; they are inferior, we are superior . . . and so on and
on. One sees this tautology holding with a particular tenacity in British
views of Ireland and the Irish as early as the sixteenth century; it will operate
during the eighteenth century with opinions about white colonists in Aus-
tralia and the Americas (Australians remained an inferior race well into the
twentieth century); it gradually extends its sway to include practically the
whole world beyond British shores. A comparably repetitive and inclusive
tautology about what is overseas beyond France’s frontiers emerges in
French culture. At the margins of Western society, all the non-European
regions, whose inhabitants, societies, histories, and beings represented a
non-European essence, were made subservient to Europe, which in turn
demonstrably continued to control what was not Europe, and represented
the non-European in such a way as to sustain control.

This sameness and circularity were far from being either inhibiting or
repressive so far as thought, art, literature, and cultural discourse were
concerned. This centrally important truth needs constantly to be insisted
upon. The one relationship that does not change is the hierarchical
one between the metropole and overseas generally, berween European-
Western-white-Christian-male and those peoples who geographically and
morally inhabit the realm beyond Europe (Africa, Asia, plus Ireland
and Australia in the British case).%® Otherwise, a fantastic elaboration is
permitted on both sides of the relationship, with the general result being
that the identity of each is reinforced even as its variations on the West-
ern side increase. When the basic theme of imperialism is stated—for
example, by writers like Carlyle, who puts things very frankly—it gathers
to it by affiliation a vast number of assenting, yet at the same time more
interesting, cultural versions, each with its own inflections, pleasures, formal
characteristics.

The problem for the contemporary cultural critic is how to bring them
together meaningfully. It is certainly true, as various scholars have shown,
that an active consciousness of imperialism, of an aggressive, self-aware
imperial mission, does not become inescapable—often accepted, referred to,
actively concurred in—for European writers until the second part of the
nineteenth century. (In England in the 186os it was often the case that the
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word “imperialism” was used to refer, with some distaste, to France as a
country ruled by an emperor.)

But by the end of the nineteenth century, high or official culture still
managed to escape scrutiny for its role in shaping the imperial dynamic and
was mysteriously exempted from analysis whenever the causes, benefits, or
evils of imperialism were discussed, as they were almost obsessively. This
is one fascinating aspect of my subject—how culture participates in imperi-
alism yet is somehow excused for its role. Hobson, for instance, speaks
disparagingly of Giddings’s incredible idea of “retrospective consent¢! (that
subject people be subjugated first and then assumed retroactively to have
consented to their enslavement), but he does not venture to ask where, or
how, the idea arose with people such as Giddings, with their fluent jargon
of self-congratulatory force. The great rhetoricians of theoretical justifica-
tion for empire after 1880—in France, Leroy-Beaulieu, in England, Seeley—
deploy a language whose imagery of growth, fertility, and expansion, whose
teleological structure of property and identity, whose ideological discrimi-
nation between “us” and “them” had already matured elsewhere—in fiction,
political science, racial theory, travel writing. In colonies like the Congo and
Egypt people such as Conrad, Roger Casement, and Wilfrid Scawen Blunt
record the abuses and the almost mindlessly unchecked tyrannies of the
white man, whereas at home Leroy-Beaulieu rhapsodizes that the essence of
colonization:

c’est dans 'ordre social ce qu’est dans I'ordre de la famille, je ne dis pas
la génération seulement, mais I'education. . . . Elle mene a la virilité une
nouvelle sortie de ses entrailles. ... La formation des sociétés humaines,
pas plus que la formation des hommes, ne doit étre abandonnée au
hasard. . . . La colonisation est donc un art qui se forme a I'école de
I'experience. . .. Le but de la colonisation, c’est de mettre une société
nouvelle dans les meilleures conditions de prosperité et de progres.®
(the social order is like the familial order in which not only generation
but education is important. . . . It gives to virility a new product from
its entrails. . . . The formation of human societies, any more than the
formation of men, must not be left to chance. ... Therefore colonization
is an art formed in the school of experience. . .. The goal of colonization”
is to place a new society in the best conditions for prosperity and
progress.)

In England by the late nineteenth century, imperialism was considered
essential to the well-being of British fertility generally and of motherhood
in particular;®® and, as a close reading of Baden-Powell’s career reveals, his
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Boy Scout movement may be directly traced to the connection established
between empire and the nation’s health (fear of masturbation, degeneration,

eugenics).®*

There are hardly any exceptions then to the overwhelming prevalence of
ideas suggesting, often ideologically implementing, imperial rule. Let us
bring together what we can in a brief synthesis from a whole battery of
modern studies in different fields of scholarly endeavor, in my opinion
belonging together in the study of “culture and imperialism.” This may be
laid out systematically as follows:

1. On the fundamental ontological distinction between the West and the
rest of the world there is no disagreement. So strongly felt and perceived are
the geographical and cultural boundaries between the West and its non-
Western peripheries that we may consider these boundaries absolute. With
the supremacy of the distinction there goes what Johannes Fabian calls a
denial of “coevalness” in time, and a radical discontinuity in terms of human
space.®® Thus “the Orient,” Africa, India, Australia are places dominated by
Europe, although populated by different species.

2. With the rise of ethnography—as described by Stocking, and also as

demonstrated in linguistics, racial theory, historical classification—there is

a codification of difference, and various evolutionary schemes going from
primitive to subject races, and finally to superior or civilized peoples. Gobi-
neau, Maine, Renan, Humboldttare centrally important. Such commonly
used categories as the primitive, savage, degenerate, natural, unnarural also
belong here.%

3. Active domination of the non-Western world by the West, now a
canonically accepted branch of historical research, is appropriately global in
its scope (e.g., K. M. Panikar, Asiz and Western Dominance, or Michael Adas,
Machines as the Measure of Men: Science, Technology, and Ideologies of Western
Dominance).*” There is a convergence between the great geographical scope
of the empires, especially the British one, and universalizing cultural dis-
courses. Power makes this convergence possible, of course; with it goes the

ability to be in far-flung places, to learn about other people, to codify and -

disseminate knowledge, to characterize, transport, install, and display in-
stances of other cultures (through exhibits, expeditions, photographs, paint-
ings, surveys, schools), and above all to rule them. All this in turn produces
what has been called “a duty” to natives, the requirement in Africa and
elsewhere to establish colonies for the “benefit” of the natives®® or for the
“prestige” of the mother country. The rhetoric of /g mission civilisatrice.

4. The domination is not inert, but informs metropolitan cultures in many
ways; in the imperial domain itself, its influence is only now beginning to be
studied on even the minutiae of daily life. A series of recent works®’ has
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described the imperial motif woven into the structures of popular culture,
fiction, and the rhetoric of history, philosophy, and geography. Thanks to the
work of Gauri Viswanathan, the system of British education in India, whose
ideology derives from Macaulay and Bentinck, is seen to be permeated with
ideas about unequal races and cultures that were transmitted in the class-
room; they were part of the curriculum and a pedagogy whose purpose,
according to Charles Trevelyan, an apologist, was

in a Platonic sense, to awaken the colonial subjects to a memory of their
innate character, corrupted as it had become . . . through the feudalistic
character of Oriental society. In this universalizing narrative, rescripted
from a scenario furnished earlier by missionaries, the British govern-
ment was refashioned as the ideal republic to which Indians must

_naturally aspire as a spontaneous expression of self, a state in which the
British rulers won a figurative place as Platonic Guardians.”

Since I am discussing an ideological vision implemented and sustained
not only by direct domination and physical force but much more effectively
over a long time by persuasive means, the quotidian processes of hegemony—
very often creative, inventive, interesting, and above all executive—yield
surprisingly well to analysis and elucidation. At the most visible level there
was the physical transformation of the imperial realm, whether through what
Alfred Crosby calls “ecological imperialism,””! the reshaping of the physical
environment, or administrative, architectural, and institutional feats such as
the building of colonial cities (Algiers, Delhi, Saigon); at home, the emer-
gence of new imperial elites, cultures, and subcultures (schools of imperial
“hands,” institutes, departments, sciences—such as geography, anthropol-
ogy, etc—dependent on a continuing colonial policy), new styles of art,
including travel photography, exotic and Orientalist painting, poetry, fic-
tion, and music, monumental sculpture, and journalism (as memorably char-
acterized by Maupassant’s Be/-Ams.)"

The underpinnings of such hegemony have been studied with considera-
ble insight in works such as Fabian’s Language and Colonial Power. Ranajic
Guha’s 4 Rule of Property for Bengal, and, as part of the Hobsbawm and Ranger
collection, Bernard Cohn’s “Representing Authority in Victorian India”
(also his remarkable studies on the British representation and surveying of
Indian society in An Anthropologist Among the Historians).” These works show
the daily imposition of power in the dynamics of everyday life, the back-
and-forth of interaction among natives, the white man, and the institutions
of authority. But the important factor in these micro-physics of imperialism
is that in passing from “communication to command” and back again, a




1o CONSOLIDATED VISION

unified discourse—or rather, as Fabian puts it, “a field of passages, of cross-
ing and criss-crossing ideas”’*—develops that is based on a distinction
between the Westerner and the native so integral and adaptable as to make
change almost impossible. We sense the anger and frustration this produced
over time from Fanon’s comments on the Manicheanism of the colonial
system and the consequent need for violence.

5. The imperial attitudes had scope and auzhority, but also, in a period of
expansion abroad and social dislocation at home, great creative power. I
refer here not only to “the invention of tradition” generally, but also to the
capacity to produce strangely autonomous intellectual and aesthetic images.
Orientalist, Africanist, and Americanist discourses developed, weaving in
and out of historical writing, painting, fiction, popular culture. Foucault’s
ideas about discourses are apt here; and, as Bernal has described it, a coherent
classical philology developed during the nineteenth century that purged
Attic Greece of its Semitic-African roots. In time—as Ronald Inden’s /mag-
ining India™ tries to show—entire semi-independent metropolitan forma-
tions appeared, having to do with imperial possessions and their interests.
Conrad, Kipling, T. E. Lawrence, Malraux are among its narrators; its
ancestors and curators include Clive, Hastings, Dupleix, Bugeaud, Brooke,
Eyre, Palmerston, Jules Ferry, Lyautey, Rhodes; in these and the great
imperial narratives ("I'be Seven Piltars of Wisdom, Heart of Darkness, Lord Fim,
Nostromo, La Voie royale), an imperial personality becomes distinct. The dis-
course of late-nineteenth-century imperialism is further fashioned by the
arguments of Seeley, Dilke, Froude, Leroy-Beaulieu, Harmand, and others,
many of them forgotten and unread today, but powerfully influential, even
prophetic then.

The images of Western imperial authority remain—haunting, strangely
attractive, compelling: Gordon at Khartoum, fiercely staring down the Suda-
nese dervishes in G. W. Joy's famous painting, armed only with revolver and
sheathed sword; Conrad’s Kurtz in the center of Africa, brilliant, crazed,
doomed, brave, rapacious, eloquent; Lawrence of Arabia, at the head of his
Arab warriors, living the romance of the desert, inventing guerilla warfare,
hobnobbing with princes and statesmen, translating Homer, and trying to
hold on to Britain’s “Brown Dominion”; Cecil Rhodes, establishing coun-
tries, estates, funds as easily as other men might have children or start
businesses; Bugeaud, bringing Abdel Qader’s forces to heel, making Algeria
French; the concubines, dancing girls, odalisques of Géréme, Delacroix’s
Sardanapalus, Matisse’s North Africa, Saint-Saéns’s Samson and Delilabh. The
list is long and its treasures massive.

R i
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I should like now to demonstrate how far and how inventively this mate-
rial affects certain areas of cultural activity, even those realms not today
associated with sordid imperial exploitation. We are fortunate that several
young scholars have developed the study of imperial power sufficiently so
as to let us observe the aesthetic component involved in the survey and
administration of Egypt and India. I have in mind, for example, Timothy
Mitchell’s Colonising Egypt,’® where it is shown that the practice of building
model villages, discovering the intimacy of harem life, and instituting new
modes of military behavior in an ostensibly Ottoman, but really European,
colony not only reconfirmed European power, but also produced the added
pleasure of surveying and ruling the place. That bond between power and
pleasure in imperial rule is marvelously demonstrated by Leila Kinney and
Zeynep Celik in their study of belly-dancing, where the quasi-ethnographic
displays afforded by European expositions in fact came to be associated with
consumerist leisure based in Europe.”” Two related offshoots of this are
excavated in T. J. Clark’s study of Manet and other Parisian painters, The
Painting of Modern Life, in particular the emergence of unusual leisure and
eroticism in metropolitan France, some of it affected by exotic models; and
Malek Alloula’s deconstructive reading of early-twentieth-century French
postcards of Algerian women, The Colonial Harem.” Obviously the Orient as
a place of promise and power is very important here.

I want to suggest, however, why it is that my attempts at a contrapuntal
reading are perhaps eccentric or odd. First, although I proceed along gener-
ally chronological lines, from the beginning to the end of the nineteenth
century, I am not in fact trying to provide a consecutive sequence of events,
trends, or works. Each individual work is seen in terms both of its own past
and of later interpretations. Second, the overall argument is that these
cultural works which interest me irradiate and interfere with apparently
stable and impermeable categories founded on genre, periodization, nation-
ality, or style, those categories presuming that the West and its culture are
largely independent of other cultures, and of the worldly pursuits of power,
authority, privilege, and dominance. Instead, I want to show that the “struc-
ture of attitude and reference” is prevalent and influential in all sorts of
ways, forms, and places, even well before the officially designated age of




