Reading Guide for excerpts from H.W. Janson, History of Art (1995):
While reading and pondering these questions, take time to examine the art works of each of these artists.
(Note: these questions are keyed to the authors as well as the numbers that head the readings. In these guides, some of the readings have been ordered thematically, not necessarily in the order assigned on the syllabus.)

Alberti (#58, 59), Leonardo (#61), Raphael (#67), Durer (#71)
Each of these artists expresses a particular aesthetic philosophy—a theory of what beauty is and how it is to be achieved in various art forms.  What is the particular aesthetic philosophy of each artist?  How do they differ; how are they similar?

Things to consider while pondering these basic questions:

—From where does beauty originate, according to each artist?

—How is beauty achieved in the various arts, according to each artist?

—What do you think Alberti's preoccupation with "parts" and their relationship to the "whole" is all about?  What is "Congruity", in your estimation?

—Why is painting a science, according to Leonardo? How are his ideas closely related to Neoplatonic thought? Why is painting better than poetry, in his view?
—What do you think Raphael means, precisely, when he says he's "making use of some sort of idea..."?

—What do you think Dürer means, precisely, when he says that "the lie is in our perception..."?

Savanorola (#60):

—What is the main reason this religious reformer is upset with the Catholic Church?

Journal of Luca Landucci (#62):

—What criteria are used in each person’s opinion on the placement of Michelangelo’s David? Which opinions would’ve swayed you?
Michelangelo (#63):

—Written in 1554, how might the ideas contained in this sonnet relate to Michelangelo’s art of the time. How might they relate to the argument in Blunt’s article?

Vasari (#64, 65):

—What intrigue was involved in Michelangelo’s commission for the Sistine ceiling? How does Vasari use this story to exalt Michelangelo over contemporary artists?

—How did Titian “evolve” the painting style he acquired from the past? What model of art history does this type of analysis posit?

Canons and Decrees of the Council of Trent, Inquisition Tribunal of Veronese, and Martin Luther (#67, 68, 69, 70): 

The propriety of religious images in art has been a question that has surfaced many times in history.  During the Protestant Reformation, a firm stand was taken against "graven images," though many of the leaders of the Reformation believed the resulting iconoclasm may have been taking things too far.

—What are the various positions taken in regard to religious imagery in each of these excerpts?  What is to be allowed?  What is off-limits?  Ultimately, what is to be the function of religious imagery, according to the various arguments?

—How do the positions taken in these excerpts relate to the “power of images” as explained in the article by Scribner?

Gentileschi (#72): 
—Though it is difficult to ascertain from our point in history which problems Gentileschi confronts from the position of an artist and which she confronts as a woman artist, speculate about the later. You may wish to review the deferential attitude Raphael expresses towards his patron….
Poussin and Reynolds (#76, 81):
Both of these artists were co-founders of their respective Academies in France and England, and thus helped to set the “rules” for the art of their times.
—According to each artist, what components make up great art? Where do their ideas converge? Diverge? Whose position seems more complex, in your estimation?
