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Time is the substance I am made of

commissioned by the National Concert Hall of Taiwan 
for the Taipei Chamber Singers

in memoriam Jonathan Harvey

Texts for mm. 4-11:

1

2

3

—George Berkeley, A Treatise Concerning the Principles of Human Knowledge (1710)

fast muttering "flshwbrlstgl" (mm. 12-28): mutter 
a string of nonsense syllables as rapidly as possible. 
Use mainly "noisy" consonants (f, sh, k, t, th, etc.).

note on divisi: the piece was written for a chorus of 
32 singers. In the case of a larger or smaller number 
of singers, the divisi in section 1 (pp. 1-4) should be 
adjusted  to  allow  for  similar  ratios  between  parts.

note  on  amplification: the  chorus  should  be 
amplified  to  ensure  a  good  blend  between  the 
live  part  and  the  computer  part.  If  necessary, 
a small amount of reverb may be used to enhance 
the blend.

Some truths there are so near and obvious to the mind, that a man need only open his eyes to see them. 

Such I take this important one to be, to wit, that all the choir of heaven and furniture of the earth, in a 
word all those bodies which compose the mighty frame of the world, have not any substance without 
a mind, that their being is to be perceived or known.

That consequently so long as they are not actually perceived by me, or do not exist in any mind or that 
of any other created spirit, they must either have no existence at all, or else subsist in the mind of some 
eternal spirit.

notes  on  computer  part: the  piece  should  be 
performed  with  a  MAX/MSP  patch,  which  is 
available  from  the  composer.  The  sounds  are 
triggered  using  a  QWERTY  keyboard.  A 
performance part with more detailed instructions 

Performance Notes

is available from the composer.

Complete text used in the piece:

All language is successive by nature. It is not effective for reasoning the eternal, the intemporal.

[excerpts from Berkeley, see below]

I deny the successive. I deny the contemporaneous.
    
I deny            deny            da            ta            Time

Time is the substance I am made of. 

Libretto
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in tempo [q = 60]

Recite texts 1-3 on preceding page as rapidly as possible 

on the given pitch. Do not recite the same text as your neighbors.
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ḋa

œ œ œ œ œ œ œ œ œ .œ
da da da da da da da da da da

.
ȧ
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Ta

! œ œ œb œb œ œ œ œb œn œ œ œb œ œ
a

œb œ œb œ œ œ œb œ ˙

! .Jœ
> œ œ œb œ œ œ œ# œ œ
Ta

w

œ œ œ œ œ œ œ œ œ .œ œ

w

ww

! .Jœ œ! .jœ ˙̇̇bww
ww

F

ß

Ta 

ß ß U̇

U̇

U̇

˙nU

U̇

U̇

˙bU

˙
U

˙̇̇̇
˙
˙̇

click track ends

˙̇ jœb

˙ jœ

œ œ

.œ Jœ

.œ Jœ

œ œ

˙

˙

˙̇̇̇
˙
˙̇

14



&

&

&

&

&

&

&

V

V

?

?

&
?

Soprano 1

Soprano 2

Alto 1

Alto 2

Tenor 1

Tenor 2

Bass 1

Bass 2

Comp.

73 wbU

a

ÓU ˙bU
a

!

R
—

R
—

R
—

R
—

R
—

R
—

R
—

R
—

œb œb

solo

solo

ç

ç

ç

ç

ç

ç

ç

ç

f

f
Jœb ˙b Jœb œb Jœb Jœb œb œb œb œb œb œb œb œb œn œb œb œn œb œb œb œb œb œb œb œb œn œb œb

T'a T'a T'a a

œ Jœb .œb Jœb œb Jœb Jœb œb œb œb œb œb œb œb œb œn œb œb œn œb œb œb œb œb œb œb œb œn œb œb
T'a T'a T'a a

œb œb œb œb œ œ œb œb œb œn œb œn œb œb
3

a

œb œb œb œb œ œb

solo

Sop. 1/2 sing mm. 73-74 individually. Starting in m. 74, each singer enters one by one. 

The rate of entries should accelerate. Singers should begin on Ab but may sing the the

remaining pitches in any order — not necessarily the order given. Improvise florid and virtuosic melismas up 

and down the given pitches. Emphasize each 

pitch equally.
(durations are approximate!)

(durations are approximate!)

Each singer in Alto section enters one by one. 

The rate of entries should accelerate (see directions for Sop 1/2).

(etc.)

F

c. 20" 15



&

&

&

&

V

V

?

?

&

4
3

4
4

Soprano 1Soprano 1

Soprano 2Soprano 2

Alto 1Alto 1

Alto 2Alto 2

Tenor 1

Tenor 2

Bass 1

Bass 2

Comp.

75 œb œb œb œb œb œb œn œb
a

œb œb œb œn œb œb œb œb
a

œb œb œb œn œb œb œb œb
a

œb œb œb œb œb œb œn œb
a

!

!

!

!

œœœœœœœœbbbbbnbb

p

p

p

p

(continue)

(continue)

(continue)

(continue)

c. 10"

Œ ‰ .œ# >
Ta

.>̇
Ta

!

!

.Œ̇ ‰ .œ#

ß

ß

˙ ˙

˙ ˙

˙n > ˙
Ta

!

www

F

F

F

ß

Jœ ‰ Œ ÓU

Jœ ‰ Œ ÓU

Jœ ‰ Œ ÓU

!

www

ƒ

ƒ

ƒ

16



&

&

&

&

V

V

?

?

&
?

4
3

4
4

Soprano 1

Soprano 2

Alto 1

Alto 2

Tenor 1

Tenor 2

Bass 1

Bass 2

Comp.

79

!

.˙# >
Ta

Ó ‰ Jœ# >
Ta

Œ ‰ .œ>
Ta

œœœœœœœœbbbbbnbb
.˙#

Œ ‰ .œÓ ‰ jœ#

ß

ß

ß

!

˙ ˙

˙ ˙

˙ ˙

www

F

F

F

!

Jœ ‰ Œ ÓU

Jœ ‰ Œ ÓU

Jœ ‰ Œ ÓU

www

ƒ

ƒ

ƒ

17



&

&

&

&

V

V

?

?

&

?

8
5

4
2

8
5

4
2

4
4

Soprano 1

Soprano 2

Alto 1

Alto 2

Tenor 1

Tenor 2

Bass 1

Bass 2

Comp.

82

˙# >
Jœ

Ta

Œ . œn >
Ta

!

!

œœœœœœœœbbbnbbbb
˙#

Œ . œn

ß

ß

˙ œ# >
3

Ta

˙

Œ >̇3

Ta

˙# >
Ta

˙ œ#
3˙̇#

Œ
˙

3

ß

ß

ß
œ .œ# >

Ta

œ .œ# >
Ta

˙

œ .œ# >
Ta

œ ..

.

œœ

œ

#

#

#
œœ ˙

ß

ß

ß

˙#
Time

˙#
Time

˙n
Time

˙#
Time

˙
Time

˙#
Time

˙#
Time

˙#
Time

œ

œœ##
œ# œ#

ç

ç

ç

ç

ç

ç

ç

ç

˙

˙

˙

˙

˙

˙

˙

˙

œn œ# œ#

Jœ ‰ Œ ÓU

Jœ ‰ Œ ÓU

Jœ ‰ Œ ÓU

jœ ‰ Œ ÓU

Jœ ‰ Œ ÓU

jœ ‰ Œ ÓU

jœ ‰ Œ ÓU

jœ ‰ Œ ÓU

ƒ

ƒ

ƒ

ƒ

ƒ

ƒ

ƒ

ƒ

18



&

&

&

&

V

V

?

?

&
?

4
2

4
3

4
4

4
3

Soprano 1

Soprano 2

Alto 1

Alto 2

Tenor 1

Tenor 2

Bass 1

Bass 2

Comp.

88 ˙#
Time

˙#
Time

˙n
Time

˙#
Time

˙
Time

˙#
Time

˙#
Time

˙#
Time

œ
œœ##

œ# œ#

ç

ç

ç

ç

ç

ç

ç

ç

.˙

.˙

.˙

.˙

.˙

.˙

.˙

.˙

œn œ# œ#

Jœ ‰ Œ ÓU

Jœ ‰ Œ ÓU

Jœ ‰ Œ ÓU

jœ ‰ Œ ÓU

Jœ ‰ Œ ÓU

jœ ‰ Œ ÓU

jœ ‰ Œ ÓU

jœ ‰ Œ ÓU

ƒ

ƒ

ƒ

ƒ

ƒ

ƒ

ƒ

ƒ

.˙#
Time

.˙#
Time

.˙n
Time

.˙#
Time

.˙
Time

.˙#
Time

.˙#
Time

.˙#
Time

œ œn œ# œ#

œœ##
œ# œ#

ç

ç

ç

ç

ç

ç

ç

ç

.˙

.˙

.˙

.˙

.˙

.˙

.˙

.˙

p

p

p

p

p

p

p

p

!

!

!

!

!

!

!

!

J

(short 

pause)

ç

wnU

Time

wbU
Time

ww#U
Time

wU
Time

w#U
Time

w#U
Time

wU
Time

w#
U

Time

œœœœœœ#n#b
œœ
œœ##

very slow dim. 

until breath expires (tutti)

sÏz

sÏz

sÏz

sÏz

sÏz

sÏz

sÏz

sÏz

Î

c. 20"

wU

wU

wwU

wU

wU

wU

wU

w
U

"

"

"

"

"

"

"

"

&
?Comp.

96 œ
œ

bells to water

p

"

19



&
?

&
?Comp.

97 ˙ œ œ œ œ œ œ ˙ ˙
Time is the sub stance I am made of˙ œ œ œ œ œ œ ˙ ˙

œ
œ

q = 96 p

p

F

F

p

p

Solo

Solo

on cue

c. 10"

All singers: non vibrato (through m. 105)

-

&

?

&
?Comp.

99 ˙ œ œ œ œ œ œ ˙ ˙

U

Time is the sub stance I am made of

˙ œ œ œ œ œ œ ˙ ˙

˙ œ œ œ œ œ œ ˙ ˙
Time is the substance I am made of

&

˙ œ œ œ œ œ œ ˙ ˙?

˙ œ œ œ œ œ œ ˙ ˙
Time is the sub stance I am made of

&

˙ œ œ œ œ œ œ ˙ ˙?

˙ œ œ œ œ œ œ ˙ ˙
Time is the sub stance I am made of

&

˙ œ œ œ œ œ œ ˙ ˙?

œ œb œ œ
œ œ œ

q = 96 

q = 120

q = 128 

q = 144

Solo

Solo

Solo

Solo

Solo

Solo

p

p

F

F

p

p

p

p

F

F

p

p

p

p

F

F

p

p

p

p

F

F

p

p

Arrows indicate 

simultaneous onsets

Each duo may conduct itself internally,

but the entries must be simultaneous

where indicated.

Solo

Solo

Each fragment should be sung by duos dispersed 

throughout the chorus. Fragments that share staves 

should not necessarily be sung by the same people

on cue

!

[q = e.] 

[q = q ] 

[q = q ] 

-

20
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&

?
Comp.

&

?

œU
œ)(

q = 96 

œ œ œ œ œ œ œ œ ˙&

œ œ œ œ œ œ œ œ ˙?

˙ œ œ œ œ œ œ ˙ ˙

U

Time is the substance I am made of

&

˙ œ œ œ œ œ œ ˙b ˙?

˙U œ œ œ œ œ œ ˙ ˙
Time is the sub stance I am made of

˙ œ œ œ œ œ œ ˙ ˙

œ œ œ œ œ œ œ œ ˙&

œ œ œ œ œ œ œ œ ˙?

œ œ œ œ œ œ œ œ ˙&

œ œ œ œ œ œ œ œ ˙?

œ#
œ

œb

œn
œ œ

œb

œ œn
U œ )(

œb
œb œœnn

q = 120f

f

q = 128 

P

P

f

f

P

P

!

!

!

!

!

!

P

P

!

!

F

F

Time is the sub-stance I am made of

Time is the sub-stance I am made of

Time is the sub-stance I am made of

!

!

F

F

!

!

q = 128 

q = 144

on cue

c. 5"

c. 7"

100

Solo

Solo

Solo

Solo

Solo

Solo

Solo

Solo

Solo

Solo

-

21



&
?

&
?Comp.

œ œ œ œ œ œ œ œ ˙ œb œ&&
œ œ œ œ œ œ œ œ ˙ œb œ??

˙ œ œ œ œ œ œ ˙ ˙
Time is the substance I am made of

&

˙ œ œ œ œ œ œ ˙b ˙?

˙ œ œ œ œ œ œ ˙ ˙ ˙& œ œ œ œ œ œ ˙b
Time is the sub stance I am made of Time is the substanceI am made˙ œ œ œ œ œ œ ˙ ˙ ˙? œ œ œ œ œ œ ˙b

œ& œ œ œ œ œ œ œ ˙ œ œ œ œ œ œ&

œ? œ œ œ œ œ œ œ ˙ œ œ œ œ œ œ?

œ œ œ œ œ œ œ œ ˙ œ& œ œ œ œ œ œ œ ˙&
œ œ œ œ œ œ œ œ ˙ œb? œ œ œ œ œ œ œ ˙?

œ
œb

œ
œb

œ œ

œ
œb œ

œn œ œ œ œ
œb

œb
œ

œ œb

œ# œb œb
œœ##

œn œb
œ

q = 120 f

f

q = 128 

q = 96 q = 128 

Time is the sub-stance I am made of

Time is the sub-stance I am made of

Time is the sub-stance I am made of

Time is the sub-stance I am made of

Time is the sub-stance I am made of

q = 128 

q = 144

F

F

f

f

F

F

�

�

P

P

�

�
�

�

P

P

�

�

�

�

P

P

�

�

F

F

f

f

�

�

�

�

�

�

�

�

P

P

on cue

q = 144 q = 120

q = 144q = 128 

102

Solo

Solo

Solo

Solo

Solo

Solo

Solo

Solo

Solo

Solo

Solo

Solo

Solo

Solo

Solo

Solo

œ œ œ œ œ œ ˙
œ œ œ œ œ œ ˙

œ& œ œ œ œ œ œ ˙
œb? œ œ œ œ œ œ ˙

˙
of

˙b

œ œ ˙
œ œ ˙

œ œb œ#

Time is the sub-stance I am made of

Time is the substance I am made

(attacca)

�

�

P

P

�

�

f

f

P

P

Solo

Solo

Solo

Solo

-

22



&
?

&
?

&
?

&
?Comp.

103 ˙
of˙

˙..

( œ) œ œ œ œ œ ˙ ˙ ˙ œ œ œ œ œ œ ˙b ˙
..

Time is the sub stance I am made of Time is the sub stance I am made of˙..
œ œ œ œ œ œ ˙ ˙ ˙ œ œ œ œ œ œ ˙b ˙b ..

˙( )..
˙( ) œ œ œ œ œ œ ˙ ˙ ˙ œ œ œ œ œ œ ˙ ..

(of) Time is the sub stance I am made of Time is the sub stance I am made˙( ).. ˙ œ œ œ œ œ œ ˙b ˙ ˙b œ œ œ œ œ œ ˙
..

œ œ
œ œ œb œ œn

œ œb œ œ œ œ
œ œ œ œ œb œ#

œ œ# œb œ# œ œn œn
œn œ#

œ
œb œ œbœb œ

Full chorus splits into 4 groups,
each with 2 sub groups (A & B).
The four groups begin simultaneously 
in 4 different tempi:

q = 96/120/128/144
A

B
2nd time only

Full chorus sings 2x through in various tempos, 
performing a dynamic swell from beginning to end:

c. 60" (until m. 105)

(Solo)

(Solo)

� f Ø
�

�

- -

- -

23



&

?
Comp.

⇥

⇥

œ œn œ œb
œn œ# œn œn œ œ

œ#

œ œ

œn œb œn œ

œ œb œB œb

œb
œ œb œB

&

œ œB œ œ œ œb œµ œb œ
œ œ œ œ œb œ œ œ œb

œ œ œ œ œb œn œb œ œb
œb œ œB œ œ œ œb œµ œb œ œb ?

(etc.)

(etc.)

&

?
Comp.

106

œµ œb œ œ œ œB œ œb œB œb œn œœµ
µ œœbb œœ œœ œœ œœB

B œœ œœbb œœB
B œœb œœnn œœœµ

µ
µ

œœœbb
b œœœ

œœœ
œœœ

œœœB
B
B œœœ

œœœbb
b œœœB

B
B

œœœbb
b œœœnn

n� � � � �
� � �

� � � � � � � � � � �
�

�
�

� �
� �

� � � � �
� � � � � � � � �

œœbb
œb œ œb

œœbb

œ

œb

b œ

œ

œ

œb

b

œœbb

œœ

œb

bb œœ

œ

œœ

œb

bb
J

�

�

œ
Sfp

?

?

?
Comp.

108

œ- œ# - œn - œ- œ- œb - œ- œn - œ- œb - œ- œn - œ- œ- œ-

w-
a

œœ

(stagger breaths as necessary)

Each singer should perform each 
glissando at slightly different speeds 
to create a polyphonic texture.

Singers should gliss smoothly between pitches, holding each briefly.
Each singer should sing all the pitches in each measure, but should NOT
be precisely coordinated with the other singers on the same line.

p F p
a

on cuep F p(stagger breaths as necessary)

on cue

c. 15"

Bass 1 & 2
(divide evenly)

24



V

?

?

?

Tenor 2

Bass 1

Bass 2

Comp.

109

!

w# -
(a)

- œ- œ# - œ# - œ-

w
(a)

œ# œ œ œ œb

w#

p

4
4 [q = 60] 

in tempo

F

!

wœ- œ# - œ- œ- œ# - œ-

w œ œ
œ#

œ

w

4
3

div.

p F

.-̇
a

" œ# - œ- œb -

.œ̇- œ# - œ# -

.˙œ œ œ# œ
œ

.˙

F

p

&

&

&

V

V

?

?

&
?

4
4

Sop. 1

Alto 1

Alto 2

Tenor 1

Tenor 2

Bass 1

Bass 2

Comp.

112

!

!

!

Ó -̇
a

œ# - œ-

w œ# - œn - œ-

w# "

œ œ œ œ

w" œ# œ
œ

œ

˙ ˙

p

F

p

div.

p

!

!

Ó ˙b -
a

œ- œ- œ-

wœn - œ- œ- œb - œ- œn -

wœ- œ- œb - œ-

wœ œ# œ œ œb œ

wœ# œ

˙ ˙b

p

p

F

F

div.

Ó Œ œb
a

Œ .-̇
a

œn - œ- œ# - œb - œn -

w"b œn - œb - œ- œ- œ- œ- œb - œ-

w" œ- œ- œb - œ-

wœ œ œ œ

wœ œ# œ œ

!

œ ˙ œb

p

p

p

F p F

F

F

vib ± 1/4 ton

(vary speed)

div.

25



&

&

&

&

V

V

?

?

&
?

Sop. 1

Sop. 2

Alto 1

Alto 2

Tenor 1

Tenor 2

Bass 1

Bass 2

Comp.

115

w

�

wœb œ œb œ œb œ œ# œ

wœ œb œ œ œb œ œ# œ œ œn œ

wœb œ œ œ œn œ

wœb œ œ œ

œ Œ Ó

Œ .˙
a

� œ œ

.

.
˙
˙

œ
..˙̇

F

p

p

p

F
(etc.) w

�

wœb œ œb œ œb œ œ œ œ œ

˙ Óœb œb

.˙ Œœ œ œb œ

�

Œ .˙#
a

� œ œ œb œ# œ

wœ œ œ# œ œ œ

œ
œ

.

.
˙
˙#

#
œœ

..˙̇##

p

Fp

F

w

Ó ˙
a

�- œ- œ- œ- œ- œ# -

˙ Œ ‰ j
Jœ
a

œb œ

w
a

� œ# œb œ œn œ# œ œ œ

�

�

w# � œb œ œ# œ œn œ# œ œ# œ œ

wœ# œ œ œ œ œ

˙̇ ..œœ jœœ˙
˙

.

.
œ
œ

J
œ
œ

p

p

p

F

p

div.

26
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&

&

V

V

?

?

&
?

Sop. 1

Sop. 2

Alto 1

Alto 2

Tenor 1

Tenor 2

Bass 1

Bass 2

Comp.

118

Ó ˙
a

- œ- œ- œ# - œ- œ- œ-

w œ œ œ œ œ œ œ œ œ œ œ œ œ

wœ œ œ# œ œ œ œ œ œ œb œ

wœ# œ œ œ œ œ œ œ œ œ œ œ œ#

Œ .˙#
a

œ œ œb œ œ œ œn œ# œ

!

wœ œ œ œ œ# œ œ œ œ œ œ œ œ œ œ œ

˙ Óœ# œ

œœ œœ##
˙̇

œ
œ

œ
œ#

#

P

P

stagger glisses to create a 

continuous/polyphonic texture

div. wœ œ œ œ œ œ œ# œ œ œ œ œ œ œ œ œ œ

wœ# œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ

w œ# œb œ œ œ œ œ œ œ œ œ

.˙ Œœ# œ œ œ œ œ œ

w# œ œ# œ œ œ œ œ œ œ œ œ œ œ œ œ

!

œ Œœ œ# œ œ

œ œ œ œ œ
a

˙̇

˙̇ ˙̇

f

fP

f P
stagger glisses to create a 

continuous/polyphonic texture

P
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&

&

&

&

V

V

?

?

&
?

Sop. 1

Sop. 2

Alto 1

Alto 2

Tenor 1

Tenor 2

Bass 1

Bass 2

Comp.

120 .˙ Œœ œ œ# œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ

˙ Óœ œ œ œ œ œ œ œ

Ó Œ œ# œ#

a

œ# œ# œ# œ# œ# œ#

a

wœ œ# œ# œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ

Œ ‰ œ œ œ œ

a

œ œ œ œ œ œ

a

œ œ œ œ œ œ

.

.
œ
œ#

#

J
œ
œ

œ
œ

œ
œ#

#

f

stagger glisses to create a 

continuous/polyphonic texture

stagger glisses to create a 

continuous/polyphonic texture

stagger glisses to create a 

continuous/polyphonic texture

accel.

accel.

accel.

accel.F

F

F accel.

stagger glisses to create a 

continuous/polyphonic texture

‰ œ# œ# œ# œ# œ# œ#

a

œ# œ# œ# œ# œ# œ#

œ# œ# œ# œ# œ# œ#

œ# œ# œ# œ#

!

œ œ œ œ œ œ

œ œœ œœ œ

œ
œ

œ
œ

œ

jœœ## >
..œœ##

>>

f

f

(etc.)

(etc.)

(etc.)

(etc.)

(etc.)

ƒ

ƒ

ƒ

ƒ

ƒ

ƒf

(etc.)

ƒfaccel.

(etc.)

stagger glisses to create a 

continuous/polyphonic texture

c. 7"
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&

&

V

?

&
?

Sop.

(tutti)

Alto

(tutti)

Tenor

(tutti)

Bass

(tutti)

Comp.

122

!

!

Ó œ# J
—

œ# J
—

œ# J
—

a

œ# J
—

œ# J
—

œ# J
—

a

j>

œ# >
œ# > œ# > œ>

F glisses accel.& cresc.

Note to conductor:

follow cues in computer part for timings

on cue

on cue

on cue

F

F

sÏz

Ó œ# J
—

œ# J
—

œ# J
—

a

œ# J
—

œ# J
—

œ# J
—

a

J
—

J
—

J
—

œ# >
œ>

œ# > œ# > œn >

as glisses accel., begin on 

increasingly higher pitchesf

glisses accel.& cresc.

glisses

accel. &

cresc.

on cueF

&

&

V

?

&
?

Sop.

(tutti)

Alto

(tutti)

Tenor

(tutti)

Bass

(tutti)

Comp.

124

J
—

J
—

J
—

œ#
> œn > œ# >

glisses accel.& cresc.

as glisses accel., begin on 

increasingly higher pitches

ƒ

J
—

J
—

J
—

!

œ#
> œn > œ# > œ>

f

f

as glisses accel., begin on 

increasingly higher pitches

as glisses accel., begin on 

increasingly higher pitches

ƒ

J
—

J
—

J
—

!

!

œ#
> œn > œ# > œ> œ# >œ> œ# > œ> œ# > œ# > œ> œ# > œ>

ƒ

ƒ —

!

!

!

wild vibrato
pc. 5"
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&
?Comp.

128 �

�
� � �

�
� �

� �
� �

� � �
�

�
� �

�

�
� � �

�
� �

� �
� �

�
� �

� �
�

�
� � �

�
� �

� �
� �

�
� � � �

c. 15"

�
��

� �
sÏp

c. 3"

&

&

V

?

&
?

Sop.
(tutti)

Alto
(tutti)

Tenor
(tutti)

Bass
(tutti)

Comp.

130 œœœ# � œ# œ œ œ œ œ œ# œ œ œ œ œ œ# œ œ œ œ# œ œ#

œœn � œ œn œ œ œ œ œ œ œ œ œ œ œ œn œ œ œn œn

œœn � œ œ œ œn œ œ œ œ œ œn œn œ œn

œœœb � œ œb œ œ œ œ œ œ œ œ œb œ

œœœœœœœœœœœœ##b œœœœœœœœœœœœ
œœœœœœœœœœœœ

œœœœœœœœœœœœ
œœœœœœœœœœœœœœœœœœ

b œœœœœœ
œœœœœœ

œœœœœœ
œœœœœœ

[Time is the substance I am made of]

[Time is the substance I am made of]

[Time is the substance I am made of]

[Time is the substance I am made of]

div.

div.

div.

div.

Recite text rapidly 
on the given pitches.

molto rit.

molto rit.

molto rit.

molto rit.

As text slows down, begin 
singing one note per syllable
in the given patterns

ƒ

ƒ

ƒ

ƒ

f F P

c. 1 min.

f

f

f

F P

P

P

(etc.)

rit.

patterns gradually thin out
Tutti:

Ï

the bells of Winchester Cathedral

&
?Comp.

◊

131

œœ
∏

30



Time is the substance I am made of 
 

in memoriam Jonathan Harvey 
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