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Major Paper 2 Corrections (Made)
To be completely honest, I wrote the first half of my paper in good time over the weekend and rushed the last half on Sunday night and Monday. Bad idea! As I wrote, I followed a general structure of: example, explain, counterargument, dispute the counter argument, tie example into next paragraph. Then things got rushed and I blurted out as much as I possibly could. As I rushed the second half (probably the more important half too), I recognized several tangents that I should have elaborated more on. Some I did not even touch on at all.  I will include some edits that I would like to make to my essay below. I am categorizing my edits into 4 parts:

1) structure—I need to fix the structure so it is stronger and conveys the information/proof in a more organized fashion

2) Add tangents—there are several strong tangents that I would like to add to further strengthen and back up my claim

3) Add more direct quotes—most of my quotes are information, not quotes. I need quotes..it adds a concrete feel to my point-proving

Lower order concerns
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The Land of Unequal Opportunities

Most forms of intellectual species inherently favor recognition and respect. We are constituents of the human species: the species that coincidentally dominates Planet Earth. Our interspecies prevalence has long lead to competition amongst those of our own species. Man’s natural desire for control led to the developed desire for rightful ownership of self-created property, as exemplified by America’s system of intellectual ownership. Intellectual property is commonly conceptualized as creations of an individual for whose exclusive rights are acknowledged. Originally, these laws served as codes of conduct for those who sought to use others’ intellectual property in any way, shape, or form. These fair use laws were primarily written for the sake of literary works. Nowadays modern society has pushed the boundaries on intellectual works, expanding this realm to physical, auditory, and visual realms.  Human progression has developed a much more complex field of recognition and identification of rightful ownership. This highly evolved system of intellectual ownership questions the validity of the laws’ current purpose. Societies’ needs evolve with human development, as laws are altered to better compensate for societies’ demands. Do fair use laws retain a modernized purpose parallel to that of past society? Or has human progression completely altered the purpose of fair use laws?
Humans have evolved from competing for survival to competing for success. In modern society, success is often defined as one’s social class or financial status, because finances equate to opportunities; the more money one has, the more opportunities are available at one’s disposal. The current American system of intellectual ownership is flawed by the modern values of capitalism.  Instead of retaining the original intention of preserving intellectual property and the ownership of such works, the current copyright system has reformed its foundation upon the concepts of capitalism influenced by the innately selfish nature of the human race. This transformation has completely reconstituted the integrity of the intellectual property laws, almost reversing them to fit the demands of today’s society. The American system of intellectual property laws—commonly referred to as fair use or copyright laws—has evolved to an extent that lacks consideration for those affected by these capitalistic ownership laws. 
Mainstream media envelops the literary, visual, auditory, and physical realms of work. Generally, media is used to convey information: general, academic, political, leisurely, and so on. More often than not, media conveys views and opinions—often indirectly—through symbolism, representations, inferences, and implications. The Walt Disney Company seems like the epitome of innocence and childhood in America, where characters, fairytales, and stories are preserved in a library of common knowledge. Disney created classic characters such as Micky Mouse or Donald Duck from his own imagination and copyrighted these works. In comparison, Disney’s fairytales are blatantly derived from other cultures’ and nations’ ethnic commons, and then altered to appeal to his targeted audience’s aesthetic preferences. The story of Pocahontas is such a fairytale that Disney appropriated and claimed for its own, prohibiting any further alterations to the existing universally known story. The Disney story of Pocahontas was derived from an the journal accounts of an English settler by the name of Captain John Smith. In addition to the accounts about settling on the east coast of America, Smith accounts his love affair with the daughter of the Algonquin tribe chief Powhatan.  The original story of Pocahontas accounts that she risks her life to save Smith’s from the deadly fate that her father had imposed upon the settler. By doing so, Pocahontas brings the Natives and the English settlers together. She continually serves as the bridge and mediator of peace between the two societies, but is unable to prevent the settlers’ expansion. Ultimately, conflicts arose, Natives were enslaved, and Pocahontas was held in captivity in England, where she was westernized. Pocahontas and John Rolfe wed and journey back to Jamestown. Soon thereafter, Pocahontas contracts a fatal illness and dies. 

Disney follows the general structure of Rolfe’s original story of Pocahontas. The corporation captures the same strength, poise, and confidence that Rolfe’s writing captured. Because Disney is a corporation whose primary intent is to earn capital, branding their name on a sad-ending story would not reap in as much money as an ideal fairytale-ending story would.  Therefore, Disney manipulated less-than-ideal aesthetic details into universally acceptable, if not favored, characteristics. For instance, Disney portrays John Smith as a tall, suave, handsome, and athletic man; Smith’s physique was more of what other settlers defined as “heavyset, although well built” and “his mouth was rather massive and his upper lip rather long and a little inclined to be thick” (Academy, 3).  Furthermore, Disney portrays Pocahontas as a young adult of the older teenage years; in the settlers’ original accounts, her age was recorded as ten to twelve years of age, wearing a mid-length one-shouldered leather dress, not Disney’s short, strapless, and fringed leather dress. These changes imply that John Smith and Pocahontas are alluring and strong individuals. These aesthetic alterations question the boundaries of intellectual property ownership. First, these implications have tainted the integrity of the Native American woman with the modern standards of sex-appeal and beauty, rather than honor and respect. The ownership laws do not adequately consider those affected by works such as Disney’s story of Pocahontas. Such ignorant ownership protocol grants one complete control over content, which determines how the Native American culture and peoples are perceived. This power of portrayal is unfair in a way such that Disney is branding its name on an abstract, intangible historical occurrence—Pocahontas’ interactions with the settlers—whose history should be accessible and allowed to be relayed to others without the constricting copyright rules of an unrightful owner. One may dispute the claim that Disney’s claiming the story of Pocahontas as its own is acceptable because it has altered the story to an extent; but Disney’s inaccurate portrayal of the Native American woman has led to real-life complications involving the perception of an entire ethnic group of humans.
The current system of intellectual ownership laws inadequately considers the effects of altered cultural and historical artifacts and works on others such as the Native Americans. America preaches that all of its people are equal. Then why are its laws not equal for all? Disney’s story of Pocahontas acts as an umbrella of assumptions about the entire diverse population of Native Americans. Disney portrays the Native warriors as “savages” and settlers as “noble” explorers to distinguish a false extreme between the two communities (American, 3).  By doing so, the story is more easily understood with a traditional good-versus-bad storyline; therefore a younger, more universal, and larger audience is targeted and captured, reaping in more capital.

The American system of copyright ownership is obviously flawed; it allows for inaccurate and false portrayals of historical artifacts. The Walt Disney Company, founded in 1923,  has been able to influence billions with their simple storylines and inaccurate—therefore misleading—characters. The copyright system does not recognize that not only readers’ understanding of Native Americans are highly influenced by Pocahontas, but so are industries that shape the minds and views of the rest of the world.  One can argue that Disney’s intentions were of creativity. They may have been, but Native Americans are now suffering from these unintentional misleading implications.  

Native American culture, values, and intentions have been violated by industries’ misinterpretations and misconceptualized by audiences. Disney’s ability to forego the original purpose of the copyright system—to protect the original thinkers—has created a false identity for the Natives. Recently, Natives have been felt violated and disrespected by Victoria’s Secret’s lingerie-clad model wearing a floor-length headdress of feathers. Victoria’s Secret’s intention was to portray the outfit’s wearer as strong and independent. In the Native’s eyes, the headdress was a symbol of respect; each feather stood for an act of valor—which the model clearly had not achieved (Yahoo, 1). This sexualized portrayal skewed the Native’s values and intentions in the company’s attempt to sell their garment with the appeal of strength and confidence. Native Americans’ values vastly contrast those from those portrayed by Victoria’s Secret, “Personal differences”, “quietness”, “patience”, “practicality”, “caution”, and “holistic orientation”, all of which were irrelevant, nonexistent, and unidentifiable in the model wearing the headdress.  Generally, the Native Americans’ values are far much more philosophical and in-depth than the shallow, capital-based aesthetics of Victoria’s Secret’s marketing approach.
In today’s modern society where money seems to define and reign over all things—including cultural and moral integrity—the American system of ownership turns a blind eye to large corporations whose products cause a whole ethnic population to suffer in humiliation and mislead perceptions of their own culture. There have been lawsuits against Disney; the giant corporation has almost always consistently prevailed. America is comparable to the rebellious teenager, undergoing a series of controversial changes that unfairly involve uninterested third party members. This young nation’s system of ownership may applaud the conception of new and innovative ideas and condemn repetitive and copied ideas, but capitalism has a significant influence on the well-being, acceptance, and integration of Native Americans into our “equal” land of opportunity. 
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